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News 

Another extended round-up of all the news 
and events affecting the TV Zone... 

Letters 

Comments, ideas and criticisms from our 
postbag 

Doctor Who 

More tales from the TARDIS. with an 
interview with Louise Jameson, who 
played the fourth Doctor's companion. 
Leela 

Reviews 

Books: Doctor Who's New Adveitliires: 
Nightshade. 

Videos: V: The Series' volumes 1-3. 
Blake’s 7's volumes 21,22. Sapphire and 
Steel's third adventure. The Champions. 
Randall and Hopkirk and. finally. Eerie, 
Indiana. 

Next Generation 

The first part of our interview with Brent 
Spiner, the man behind the android. Data 

Fantasy Flashback 

More android activities, and once again 
from Gene Roddenberry; his pilot. 
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Gerry Anderson 

The concluding part of our interview with 
the man behind so many series 

Blake’s 7 

We continue our interview with Terry 
Nation, and hear more of his thoughts 
on the series 
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We conclude our guide to Season 2 of 
Quantum Leap which we started in the 
Time Travel Special 
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I Editorial 


The amount of programmes on the air relevant to 
TV Zone readers this summer has been small, but 
maybe that's just as well. All the money needed 
for blank video tapes will have very probably 
been put aside — for a short titiie! — to pay for 
the very large number of video releases. The 
monthly bill for anyone who buys all the 
released tapes must be horrendous. But keep 
saving, there's going to be lots tnore on video 
and television. Too much of a good thing'.’ (No!) 
I've caught some of BBC's Virtual Murder, 
and unlike some of the readers w ho've written 
about it. I found it rather superficial. Good 
direction, yes. but somehow there's no atmos- 
phere to the scries, almost dull. I wonder why... 
The next issue will be published 24'*' .September. 

Jan Vincent-Rudzki 
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Encore 

Channel 4 begins the 25th an- 
niversary screening of The 
Prisoner on Wednesday. 23'^* 
Sept at 1 1.15pm, 18 slots have 
been reserved, allowing for a 
showing of the 'alternate' ver- 
sion of The Chimes of Bin Ben. 
Unscreened in the UK. this is a 
rough cut. including different 
theme music and an extra scene. 
Transmission must wait for all 
rights to be obtained. 

Channel 4 contacted TV Zone to 
assure readers that Voyage to 
the Bottom of the Sea will be 
shown to its conclusion. 

On BBC2. both The Addams 
Family (7''’ Sept to Christmas) 
and Quantum Leap (Nov) will 
return. The BBC will finally 
show the four 'banned' 
episodes. 

Stingray is definite for Autumn, 
and Captain Scarlet is probable. 
Doctor Who is due to return the 
first week of September with the 
re-coloured version of The 
Damions. followed by stories 
from the remaining Doctors in a 


2 1 -week slot. Heavily under con- 
sideration is Pyramids of Mars. 
which is available on video, but 
in a very edited form. The newly 
re -coloured version of Terror of 
the Antons may be shown at the 
NFT around Christmas. The 
Late Show department respon- 
sible for the Who reruns and the 
re-colouring has been retitled the 
BBC Archive Unit. Janet Street- 
Porter's Youth Department is 
believed to have purchased com- 
pilations of US tv's Wayne’s 
World. 

TV Hell 

August Bank Holiday Monday 
on BBC2 finds the BBC Ar- 
chive Unit providing an evening 
of the 'worst' of British tv. 

Angus Deayton and Paul Merton 
host TV Hell. originally planned 
for June. Treats include a Worst 
of the Eurovision Song Contest 
compilation. Bottom of the 
Pops and the first episode of Tri- 
angle. 

Audience 

Having built an audience. BBC2 
took off another successful Fan- 
tasy show, this time Quantum 
Leap, which by the beginning of 
July had increased its audience 
share to 27% achieving over 5.5 
million viewers in mid-Summer. 
Leap had topped the BBC2 
chart for three weeks consecu- 
tively. only prevented a fourth 
time by Wimbledon. Red Dwarf 


IV repeats averaged 4 million 
(207 ( ) and also increased the 
audience during its six weeks. 
Northern Exposure continued 
around the 2m mark as did 
Voyage.... while The Crystal 
.Maze captured up to 5.()7m 
(2.3%). Night .Stalker has been 
relatively successful with 1.98m. 
On BSkyB. The Flash dropped 
to ().32m. Granada's one-off An- 
gels reached 8. 1 3m and 28th 
overall in the viewing chart. 
Series petering out included The 
Addams Family (2m). Amaz- 
ing Stories (under 3.4m). Tele- 
vision's Greatest Hits (5. 1 m) 
anti the Sunday afternoon screen- 
ing of Star Trek HI could only 
muster 4.5m. 

The BBC plans to release its pre- 
viously confidential Apprecia- 
tion Index data, which measures 
an audience's enjoyment of 
programmes, much to the 
chagrin of the ITV companies, 
who would not wish advertisers 
to see low Als for highly rated 
programmes. 

Video 

From ITC Video: Sept I4'''-The 
Secret Service I&2. The Per- 
suaders 5&6; Sept 28‘*’-Tiswas 
2; Oct 1 2 "’- Space: 1999 7&8. 
BBC Video updates... Red 
Dwarf IV now spread over two 
months. Camille in Oct and 
Dimension Jump in Nov. The 
three previously unspecified 
Whu stories for late '93 are 
provisionally The Chase (Hart- 
nell). The Cnr.se ofPeladon 
(Pert wee) and Remembrance of 
the Daleks (McCoy), while The 
Twin Dilemma should lose its 
Woolworths exclusivity. Other 
■93 titles previously published 
still hold, but are of course sub- 
ject to change. Plans to release 
Who documentaries are still 
under consideration. 

Sales of Shada stood at 1 4.()()() 
after one week, a sound result 
considering the £19,99 price tag. 
On audio, both The Macra Ter- 
ror and The Evil of the Daleks 
reached the lower levels of the 
UK top 100 and have sold more 
than any previous BBC Radio/ 
Audio Collection release. Addi- 
tions to The Missini’ Stories col- 
lection are likely, but John 
Nathan-Turner is not expected 
to be involved. 

Books 

Two new Virgin Doctor Who 
New Adventures have been com- 
missioned for June and July 
1993, White Darkness (voodoo 


zombies) by David Mclntee and 
Shadowmind (pure SF) by Chris 
Bulis. Editor Peter Darvill- 
Evans now has a doz.en further 
usable manuscripts. Novels will 
be 'stand alone' until November 
'93. when a new four-part series 
instigated by Paul Cornell will 
start, dealing with an alternative 
universe involving someone 
tampering with the Doctor's past. 
John Peel's adaptations of 
Power... and Evil of the Daleks 
are now set for May and June 
1993 respectively. Reprints of 
old Who novels for early '9,3; 
January — The Twin Dilemma/ 
Veni’eance On Varos: February 
— 'The Smni’yler.s/The Tenth 
Planet: March — Terror of the 
'/.yf>ons/Pyramids of Mars (The 
Red Dwarf Programme Guide 
has slipped to March); April — 
Metilos/The Pace of Evil. Doc- 
tor Who - Chtssic Comics. 
reprinting various post 1964 
comic strips, is launched by Mar- 
vel Comics this November. A 
possible volume by Paul 
Mesurier (Paul .Smith of Media- 
band) on the Who girls hangs in 
the balance. 

Titan Books has set 22nd Oct us 
the publication date for The Of- 
ficial Red Dw arf Companion 
by Bruce Dessau, a full colour 
96 page photographic large for- 
mat softcover retailing at £6.99. 
with an introduction by Grant 
and Naylor. Cross-promotion 
with BBC's Red Dwarf IV 
video releases and Penguin's an- 
thology of the two previously 
released Grant/Naylor noveliza- 
tions is expected. Titan has 
provisionally scheduled two fur- 
ther Doctor Who Script Books 
for 1993 with The Power of the 
Daleks in March arriving before 
Virgin's noveliz.ation plus Ghost 
Light in April, the month will 
also see the first UK publication 
of Sondra Marshak and Myrna 
Cubreath's Star Trek Lives. 

Ex Archives 

A new agreement between the 
BBC and Equity paves the way 
for the BBC to increase the use 
of its archive. Repeat royalties 
for both daytime (until 6pm 
weekdays. 4pm weekends/bank 
holidays) and lute night (after 
l(),3()pm) programming older 
than 30 months are being 
reduced by 50% compared with 
peaktime costs enabling both 
BBC channels to screen addition 
al out of time series. Previously 
repeats of Poldark and The 
Onedin Line did occasionally 
surface on daytime, but funds 
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Preparations are being made for the transmission of 
The Prisoner on Channel 4 Photo courtesy Channel 4 
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The very witty and clever homage to tv of the 60s, The 
TEEN People, is returning to London from Sept to 26‘^. 
Difficult to describe, the play is worth an evening out. 
(Venue: ‘The Man in the Moon’, King’s Road) Photo 0 Kev Dutton 


were never available to pay for 
more than one series. The new 
deal means that vintage program- 
ming with larger casts could 
now be shown. Equity con.sen- 
ted to the arrangement, because 
fewer imported series and fea- 
ture films are expected to be 
screened, thus increasing overall 
royalties paid to British actors. 
The BBC Enterprises/Thames 
backed satellite venture UK 
Gold is still expected to begin 
transmission in October, subject 
to a formalized agreement with 
Equity. Programming plans cur- 
rently being finalized are now 
expected to include vintage Doc- 
tor Who on a daily basis. In the 
light of increased competition 
from BSkyB and UK Gold. ITV 
plans to launch up to two satel- 
lite services, one of which 
would be general entertainment 
offering re-runs described as 
similar to UK Gold, but "much 
better quality". 

Animation 

$5.2 million is being spent on 
producing 13 animated episodes 
of X-Men for screening on the 
Fox Children's Network in the 
US and for release in the UK on 
video by Polygram. 

ITV has .scheduled Astro Farm 
from 1 Ith Sept (3.55 pm), a 13 
episode production about an 
Outer Space farm, where any- 
thing can be grown and the 
weather is controlled. 


Central Television's The Mr 
Bogus Show will be shown on 
ITV next year. Produced using 
both cel animation and clayma- 
tion. the first series has already 
topped the children's charts in 
New York and Los Angeles. A 
second series will be screened in 
the US this autumn with a daily 
strip in 1993. 

Fairwater Films and Mark It 
Film and Video are undertaking 
26 1 1 -minute episodes of 
Things That Go Bump in the 
Night and 13 I O-minute editions 
of The Wiggleys respectively. 
Shanghai TV has produced 
Robotech. an animated series it 
intends to market worldwide 
with the help of US-based 
Nanuet Entertainment. 

Coming Soon 

A five week run of The Tomor- 
row People (with a re-shot ver- 
sion of the pilot) has been 
provisionally scheduled on ITV 
from Wednesday. 25*'’ Nov 
(4.4()pm). Recording of the 
story, written and produced by 
Roger Price, begins shortly. 

The BBC has commissioned a 
series based on Mary Norton's 
The Borrowers. The story con- 
cerns little people who live un- 
derneath the floorboards. Paul 
Moondial Stone is the BBC's 
executive producer, the director 
is John Flenderson and the 
screenplay has been adapted by 
Richard Catweazle/Robin of 


Sherwood Carpenter. The cast 
includes Ian Flolm, Penelope 
Wilton and Sian Philips. Six 
episodes, all on film, will be 
completed by the end of August 
and screened in the late autumn 
on BBCl (Sunday?). 

Writer Russell T Davies's Cen- 
tury Falls (see the letters pages) 
goes into production in Septem- 
ber for BBCl in the New "Year. 
The director is Colin Cant and 
the producer Richard Callanan. 
The Children's Film Unit has 
been on location in Suffolk 
shooting Emily’s Ghost, an 80- 
minute Edwardian supernatural 
story for a Channel 4 Christmas 
1993 .screening. The cast in- 
cludes Martin Jarvis. Anna Mas- 
sey and Ron Moody. 

The one-hour pilot of Coving- 
ton Cross (previously titled 
Charing Cross — see TV Zone 
#T()). receives its first ITV airing 
on 3r‘ Aug. A full 12-part 
series for 1993 starring Nigel 
Terry. Cherie Lunghi. James 
Faulkner, lone Skye and 
Jonathan Firth went into produc- 
tion in late July at Shepperton 
Studios and Allington Castle 
and continues until December. 
The Big Breakfast, which takes 
over from The Channel Four 
Daily in September, includes a 
revival of The Banana Splits. 
The original half-hour shows are 
being re-edited for strip showing 
in five-minute segments. 

Despite poor US ratings for its 
first series. George Lucas's The 
Young Indiana Jones Chron- 
icles was renewed for a second 
series mainly because the feature 
films were so popular overseas 
that half the $1.5 million per 
episode cost could be funded 
from foreign pre-sales. Lucas 
says, "1 could probably make 
more money doing another In- 
diana Jones feature, but Young 
Indy is not the kind of idea that 
works in features, because it's 
so big and sprawling. Television 
lets me do it the way 1 want. " In- 
deed other big names from the 
cinema such as Steven Spiel- 
berg, John Landis. Wes Craven 
and David Lynch are all looking 
at tv projects as they are given 
enormous creative freedom by 
the networks. 

Shorts 

The Channel 4 is /O season at 
the MOM I in October includes 
an April 1985 episode of Max 
Headroom on 2()'*’ Oct as part 
of a selection titled The Elec- 
tronic Iniaf’e. The NIT is show- 
ing on film (not video) My 
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Friend Walter ( 1 3''' Sept) and 
Time Riders ( 1 1''’ Oct) as part 
of a season of Thames's 
children's entertainment. 

Tying in with the Doctor Who 
Exhibition at Bri.stol's Ex- 
ploratory is a two day event at 
the Arnolfini Arts Centre (box 
office (0272) 299194) set for 
.3L‘ Oct/r' Nov featuring Tom 
Baker (work permitting). Wil- 
liam Russell has expressed inter- 
est in attending either this event 
or the one at the Gulbenkian 
Theatre. Canterbury ( 14/15'*’ 
Nov). M & J Ventures are sear- 
ching for another museum site 
for the winter and are drawing 
up plans for Doctor Who's 3()th 
anniversary. They also have an 
option to present a Hammer 
Films exhibition at London's 
MOMI during 1993. 

The BBC continues to sell off its 
costumes and props. The latest 
auction at Bonhams on 26'*' 
August includes items from Red 
Dwarf. Doctor Who (a Jon 
Pertwee 1973 velvet Jacket ex- 
pected to fetch £1,000. Sylvester 
McCoy's pocket watch, a Dalek 
from the second Amicus film 
valued up to £5.()()0 and a Cyber- 
man). Blake’s 7 (Tarrant's Jack- 
et and Avon's silver shirt and 
leather Jacket) and Star Cops. 
Current cult offerings on Sky 
One include The Simpsons. 

The Outer Limits. Battlestar 
Galactica. The Flash and Lost 
in Space. Expect ST:TNG to 
commence in September. 

Gerry Anderson gives a presenta- 
tion on Supermarionation at the 
fifth BKSTS Film and 
Television Special Effects semi- 
nar at Pinewood Studios from 
October 23-25. On one of the 
evenings, the BBC Video Ef- 
fects Department will provide a 
demonstration of their craft. 

The US cable station The Sci-Fi 
Channel premieres on 24 ” Sept 
to an estimated 10 million US 
homes with an unedited screen- 
ing of Star Wars. 


Red Dwarf s Kryten is just 
one of the items on sale at 

Bonhams Photo 0AM Beech 
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Deep Space Nine 

The pilot will be filming as you 
read this but. at the time of writ- 
ing. the cast was to be finalized. 
The station commander is now 
named Sisko. not Cisko. The 
shape-shifting Science Officer is 
Odo. The Trill Science Officer is 
Jadzia Dax. the current host 
body is a female in her late twen- 
ties but the symbiotic creature it- 
self is hundreds of years old and 
its last host body was male. The 
Ferengi barkeeper is called 
Ouark and the doctor is named 
Julian Amoros. He is a young 
male human in his late twenties 
who has requested assignment to 
Deep Space Nine in the hopes of 
action and adventure! Unfor- 
tunately he finds that reality is 
somewhat different from his 
romantised dreams. 

Colm Meany has signed to ap- 
pear as O'Brien, but no word yet 
about his on-screen wife Keiko. 
The series has been alloted three 
sound stages, the same as The 
Next Generation (meaning one 
fifth of the sound stages at 
Paramount are devoted to Star 
Trek). The new series boasts a 
large promenade set on the 
space station where the shops, 
bars and holosuites are situated. 
The station will house a large 
Ops Room, w hich incorporates 
much of the functions of a star- 
ship's bridge and engineering 
section. 

As always, everything is subject 
to change; there has even been 
some discussion over whether or 
not to change the series' title! 

UK Next Gen 

September 7'^^ sees the videos of 
the first six episodes of Next 
(Jeneration's fifth season. The 
rest of the season will follow. 
Plans are still Oexible. but CIC 
are almost certain to drop the 
number of tapes to two a month 
so they can release Season Six 
directly after Season Five, pos- 
sibly June '9.7. The covers for 
Season Five incorporate Ensign 
Ro and Worf's son Alexander. 

A CIC spokesperson also indi- 
cated to TVZoiie that they wish 
to release Star Trek: Deep 
Space Nine as soon as possible 
after its January '9.7 US release. 
They have confirmed with Para- 
mount that no specific episodes 
of The Next Generation's fifth 
or sixth season need to be 
released first so as to maintain 
story continuity and they have 
\ er\ provisionally penciled in 


Doctor Who at 
Bristol 

The Doctor Who exhibition at 
Bristol's Exploratory opened for , 
business on Saturday July 1 
and will run to C‘ Nov. Jon 
Pertwee was to attend the open- 
ing. but was ultimately unavail- 
able. 

The exhibition is well laid out. 
guiding the public through a set 
of TARDIS doors past Colin 
Baker and Peter Davison's cos- 
tumes. into an open area contain- \ 
ing a photo ruontage of j 

companions and a looped video j 
of all the different opening 
credits. Ian Scoones has 
recreated the Jagaroth spaceship 
from City of Death and there are 
several cases which attempt to 
explain tv special effects. 

Through the TARDIS walls)!) is 
the costume section. A Sea 
Devil jostles for attention w ith 
an Ice Warrior, while the Keeper 
of Traken looks on. K9 stays 
aloof, facing the other way. 
Highlights include the Dalek 
and Cyberman sections. The 
former contains Davros. an 
Emperor Dalek. the Gunner 
Dalek and a cutaway Dalek with 
a voice ring modulator. The 
Cyberman section contains an al- 
most complete set of heads. 

There are also lectures hosted by 
local DWAS members. Admis- 
sion is £.7.7.7 for adults. £2. .70 


April for the release of the pilot. 
The extended version of Star 
Trek: The lindiscovered 
Country hits rental stores up 
and down the countrv on Sep- 
tember 1 7"' 1992. 

New British SF 

Gerry Anderson's Space Police 
is developing along very dif- 
ferent. and reportedly much bet- 
ter. lines than the pilot episode 
he produced shortly after Terra- 
hawks. Industry insiders are 
predicting that its debut next 
year will be one of the tv events 
of '9.7. Design work is being un- 
dertaken at the moment, with ten 
million dollars to spread over 17 
episodes. The series is expected 
to begin filming early in '9.7. 

The starting date for the shoot- 
ing of Red Dwarf VI is still not 
decided. Chris Barrie looks set 
to star in another The Brittas 
Empire and Craig Charles is in- 
volved with a US sitcom. The 
enforced break from production 
may be used to redesign most of 
the interior of Red Dwarf. 


for children. The Exploratory is 
open 7 days a week. I ().()() to 
17.00 and the entry fee includes 


Zenith's Dan Dare is almostly 
certainly on indefinite hold. No 
reason has been given, but the 
company are not inox ing for- 
ward at all with the proposed 
show and are communicating 
with no one about it. 

New US SF 

Fox TV is producing a pilot for 
a series based upon the film 
Darkman. Titled The Choice. 
Fox are designing it to be shown 
as a tv movie. 

ABC are producing Stephen 
King's Fhe Stand as a mini- 
series. and have commissioned 
six episodes of Deadly (James 
which is about monsters trans- 
ported from a video game into 
reality. Two pilots have been 
produced, each with a strong 
female lead. Doors is about a 
woman who can travel through 
parallel dimensions whilst Run- 
ning Delialah is about a female 
cyborg who is a secret agent. It 
comes from Ron ( Beauty & the 
Beast) Koslow. with the lead 
played by Kim Cattrall. 


admission to the rest of the Ex- 
ploratory. 

Rod Summers 


CB.S pilots have a futuristic 
police feel as Fast Forward 
sees a modern day police officer 
cryogenically frozen until 2022 
where he is teamed up with his 
son (both are physically (he 
same age) to fight crime. Space 
Rangers is about interplanetary 
police on the beat. 

NBC have dipped into classics, 
w ith .lourney to the Centre of 
the Earth. I'he Island and The 
Island of Doctor Moreau. NBC 
have made a second attempt to 
resurrect Knight Rider w ith 
Knight Rider 2010 and their 
final entry is the oft-reported 
Red Dwarf. 

The Magnum story on Quan- 
tum Leap was a smoke screen 
for the Season Five opener. It 
seems that in a multi-part adven- 
ture Sam will leap into a body, 
possibly even Lee Harvey Os- 
wald. who has the power to stop 
the Kennedy assassination. Is 
that what Sam is there to 
prevent'.’ Rumours, seemingly 
without substance, are also sug- 
gesting Sam will leap into a car- 
toon character! ! ! 
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TV Zone Letters 
PO Box 371 

LONDON SVV14 8.il. UK 
Fax: 081 876 9455 

Video Releases 

1 K McLachlan 

Stranraer. Wigtownshire 
I was interested to read in TV 
Zone that ITC Video have 
no immediate plans to release 
Timeslip. If you phone up the 
ITC Hotline (0898 333 482). 
there is an opportunity to vote 
on future releases. One of the 
possibilities is Timeslip. The 
trouble is that almost 1.5 minutes 
have passed before you vote. 
Your information on future BBC 
videos was. as usual, interesting. 
Tm pleased about the two pos- 
sible Out of the Unknow ns, 
however I am disappointed that 
there seems to be no sign of 
another Adam Adamant 
Lives!. 1 would have thought 
that telefantasy fans would want 
to see more episodes of this ex- 
cellent series. I only hope that 
Survivors is a success because 1 
would have thought that the 
market for this series was even 
smaller than the one for Doom- 
watch or Adam Adamant 
Lives! 1 hope 1 am proved 
wrong, and that BBC Video 
decide to go back and finish the 
other two series as well! 

Now onto the 1 993 Doctor 
Who releases. While 1 applaud 
the decision to put out at least 
one tape a month. Tm rather 
worried about the number of 
'Specials'. I would have liked to 
have seen more stories. With it 
being the programme's 3()th an- 
niversary. I feel that it would 
have been nice to have slanted 
the videos tow ards the original 
Doctor. After all. with his role in 
Coronation Street. William 
Russell is quite a prominent 
actor at the moment! I only hope 
that items such as The Sylvester 
McCoy Years and the Doctor 
Who Documentaries (who real- 
ly wants more clips from stories 
already out on video'?) don't 
harm the Doctor's long-term fu- 
ture on video. 

Anyway, keep up the good 
work. TV Zone is always an in- 
teresting read. 


Editor: Now for some ttews from 
Cl redder... 

More Davies 

Russell T Davies 
Manchester 

A few months back, someone at 
work showed me an issue of 
your magazine, in which you 
were rather nice about me! (1 
wrote Dark Season for 
Children's BBC last year.) 

I must say that since then. I've 
kept up with your news 
columns, since they say more 
about what other channels are up 
to than any trade magazine! 

So — just thought Td tell the 
news editors that I am writing 
another 6-part series for the 
BBC. again produced by 
Richard Callanan and directed 
by Colin Cant (replacing the 
proposed Time of Terror which 
you mentioned last issue). 

It's called Century Falls, 
though that's probably a work- 
ing title. Again, it's Fantasy- 
based. the story of a mysterious 
village with no children... 1 
would tell you more, but I 
haven't written the last episode 
yet! 

Hope that's of interest. Keep up 
the good work! 

Editor: Lctst issue we asked 
about The Georgian House. Sue 
is just one of the readers who 
wrote in to tell ns about It. 
Thanks to yon all. 

Georgian House 

Sue Flower 

Chesham. Bucks 
The Georgian House was a 
museum visited by some child- 
ren (2 or 3'?). During their visit 


they were transported back to 
the 1 770's and befriend a young 
black house-slave. The main 
plot was based round the fact 
that Wilberforce's Act of Eman- 
cipation for British slaves was 
about to come into force. The 
master of the house w as sending 
all his slaves to his West Indies 
plantation to stop them being 
freed. The young slave was 
naturally not keen to go and the 
children saved him by taking 
him back (forward?) to the 
197()'s and returning him after 
the Act had been passed. 
However, his master retaliated 
by throwing him onto the streets. 
I can't remember exactly how 
they saved him but it involved 
using 'magic', ie 2()th Century 
technology. 

1 remember the series as being 
very enjoyable and interesting. 
Well worth another viewing... if 
only'? 

Thank you for your Timeslip 
features. Another 70' s series 1 
have fond memories of. if only 
for the fact that Granada's strike 
at the time meant watching some 
episodes twice (on Midland and 
then on Granada). I've been for- 
tunate to see a couple of 
episodes in recent years and 
have been very impressed by the 
high standard, particularly dia- 
logue and acting — something 
that tends to be lacking from a 
lot of 8()'s/9()'s children's 
drama. My only gripe is that 
Cheryl Burfield looks 10 going 
on 30!. or rather, acts 7 and 
looks 30. 

Thank you for the continuing 
high standard of your magazine 
— only I wish you could find 
another name than 'cult' — it 
makes me feel I should be wear- 


ing a khaftan and beails. 

Editor: Not what I imagine 
when I hear the word 'eidt'. 

Wide of the Mark 

Paul ,I W ood 

Newcastle. .Staffs 
1 feel that Richard Houldsworth. 
who appeared to enjoy it virtual 
monopoly w hen it came to 
review s in issue 33. is somewhat 
wide of the mark in several of 
his opinions and statements. In 
issue 33 he does a very good 
demolition job on the BBC 
Shada video as well as putting 
forward v arious other view s that 
do not stand up to scrutiny: 

a) The running gag in Shada 
concerning 'lumps' in the tea 
works extremely well. Everyone 
I know that has seen the video 
responds to the joke. 

b) Adams also had a hand in 
shaping the classic City of 
Death. Richard omits to credit 
him for this. 

c) Romana's line about being a 
'Time Tot' is another charming 
gag that hits home. 

d) 'Alternative Betelgeuse' is 
more likely a take-off of the real- 
life travellers' guide Alternative 
London and not the Hitch Hiker 
reference that Richard assumes. 

e) The incidental music is 
neither 'brash' nor 'intrusive', 
but is a clever pastiche of 
Simpson's style of the time. 

f) David Brierley doesn't just 
voice the location sequences, he 
is also the v oice aboard the 
'Think Tank' station in episodes 
I and 4. Another fact that 
Richard forgets. 

g) The title sequences are not in- 
tact; they are recreations. The 
style of the lettering is not circa 
Season 17. 

Add to all this that nowhere in 
his review does Richard make 
reference to the Script book. In 
my opinion, the book is a little 
gem and it seems stupid to me 
that Richard made no mention of 
it. As to his rev iew of the Cyber- 
men tape and 'Missing Stories' 
audios: 

a) Moon base better than Tomb"! 
Really'? 1 think not and 1 think 
90(4 of fandom would agree 
with me. 

b) Why not dwell on the actual 
technical quality of the episodes 
on the tape ? Moonba.se part 2 
suffers from a tluctuating sound- 
track and the print quality of 
part 4 is dreadful (a much betteii 
print exists). 

c) As regards the audios, the 
sound quality (considering their 
origins) is easily acceptable. 


The Georgian House Ngo (Brinsley Forde) tries to work 
his magic with Abbie (Adrienne Byrne) and Dan (Spencer 
Banks). Ellis (Jack Watson) looks on Photo C HTVWesi 
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especially Evil. Try playing with 
your graphic equalizer, 

Richard... you'd be surprised 
what you can come up with! 
Editor: Dangerous ground. 

Paul, speaking for all of fan- 
dom. It 's veiy obvious from 
these pages that fans never 
agree about all things all of the 
time. There were some letters 
concerning the number of 
Richard’s reviews. It was just 
the iiT/v things happened that 
issue. Richard could not have 
mentioned the Shada scripts as 
these were not supplied with the 
review copies. As for his Shada. 
well Douglas Adams did not 
seem too impressed about the 
story himself! 

Now for another view of The 
Next Generation. 

Boring Trek 
Aliens 

Richard Greenaway 
Swindon, Wilts 

I doubt if Tm the only The Next 
Generation fan who is bored to 
tears with its inability to produce 
decent aliens. 

I sincerely doubt that across the 
infinite reaches of the Galaxy 
there are as many humanoid 
races as Paramount's scribes 
would lead us to believe. Maybe 
they don't think we've noticed. 
■Just wrinkle her nose here and 
ihere et voilal Ensign Ro the 
perfect new 'alien' recruit for 
the Enterprise bridge! 

Let's learn some lessons from 
George Lucas! How about enlist- 
ing a Jawa or two? 

Violence 

James Miller 

Kenilworth, Warks 
I concur wholeheartedly with 
my colleague, Andrew Hobbs, 
and indeed the entire Federation, 
in condemning the senseless 
violence committed by the 
renegade Jenna Stannis, sup- 
posedly in the name of freedom. 
Let us hope that this convicted 
smuggler and abuser of leather 
boots will soon be brought to 
justice along with her entire scur- 
vy gang. 

However. Andrew's grim (and 
thoroughly re.searched!) 
catalogue of atrocities only ser- 
ves to prove my point back in 
issue 3 1 ; Jenna, like all the 
women in Blake's?, was a great 
anti-stereotype. The ensuing 
years have, unfortunately, seen 
the entertainment industry brim- 
ming anew with male violence 
against women, perhaps in a 


desperate attempt to turn the 
clock back. In all Jenna's fights. 
they started it, she won, and after 
a decade of stalk-and-slash 
movies that is a refreshing thing 
to see released on video. In fact. 

I think she carries more 'heroic- 
type action' than Blake, which 
was most unconventional for the 
time, even taking the main prece- 
dent (The Avengers) into ac- 
count. 

We had to wait until the ap- 
pearance of Tasha Yar in The 
Next Generation to see another 
instance of this look-after-your- 
self ethic as various hunky ag- 
gressors collapsed in kick-boxed 
heaps, only to see the character 
disappear at an early stage again. 
Whether these trifles have any 
impact on the real world it is 
hard to say. but at least they 
counterbalance the influence of 
those tacky exploitative excesses 
in the cinema to some extent and 
that has to be healthy. 

Another small point while I'm 
here. Zoners; the recent compila- 
tion video The Daleks’ Great- 
est Hits includes what is 
purported to be a trailer from the 
Sixties for the second Dalek 
story of Doctor Who. My con- 
tention is that this is a squalid 
fake, concocted by some shabby 
knave in the bowels of BBC 
Enterprises. Even if the pictures 
are a genuine trailer sequence, 
the voice-over has a distinctly 
suspicious aroma. One clue is 
that the shabby knave made the 
same mistake in an episode of 
the series, when Ace comes 
perilously close to seeing Doc- 
tor Who on television in 1963; 
the term ' Science Fiction' was 
not widely known to mainstream 
audiences until the late 70s. 1 
was rather preoccupied with soil- 
ing my nappy in 1963, but my 


feeling is that Doctor Who 
would have been trailed as 
'mystery' or 'adventure' in those 
days, rather than Science Fic- 
tion. Can some 'yawny oldster' 
enlighten me? 

PS. Isn't it a shame Tasha left 
the Enterprise before the Borg at- 
tack? She would have re-routed 
their sub-routines and no mis- 
take! 

jwits End 

Gary 1 J Pollock 

Grangemouth. Stirlingshire 
It is now issue 33 and having 
read every issue so far. 1 decided 
it was time to put pen to paper. 
Firstly. 1 must say the magazine 
is perfect. It has a good balance 
of Doctor Who. Star Trek 
(Classic and TNG) as well as 
covering other cult series. My 
only complaint is that you read 
every page and the next thing 
you know you are at the Episode 
Guide. 1 would be willing to pay 
more, for more quality pages. 
Anyway, enough praise. What 1 
want to know is how many 
people are at their wit's end wait- 
ing for the conclusion of 
Redemption. Is this CIC Video's 
idea of their own redemption? 
With The Best of Both Worlds 
you only had to wait the time it 
took you to load the tape into the 
machine. The fifth season looks 
to be even better than the fourth. 
Editor: Well, you won 't have 
long to wait. Gary 

[Time Travel 

Ian Duerden 

Carno. Powys 
Congratulations! I've been 
eagerly awaiting your Time 
Travel Special for six weeks and 
I've not been disappointed. Even 


a flashback on my favourite 
UFO episode, the excellent 
Timelash. With 56 packed pages 
of informative material 1 can't 
complain about any missing 
shows. But can 1 nudge you to 
do a Fantasy Flashback in a fu- 
ture issue on Irwin Allen's failed 
attempt to resurrect the Time 
Tunnel in the 1970s with the 
pilot The Time Travellers. 

This 1975 tv movie promoted 
Sam Groom the original lab as- 
sistant to field operator, and co- 
starred him with Tom Hallick 
(an ex-astronaut who has the 
best line in the production, 

"Space is lonely. I became a 
Time traveller because that's 
where the people are"). Sadly, it 
ended up another lost oppor- 
tunity. 

As always, thanks for leading 
the field with in-depth articles. 

OzTrek 

Helen Russell 

Mooloolaba. Queensland 
As an ardent fan of ST:TNG I 
was relieved to read from Steven 
Cataris from NSW. Australia 
(TV Zone #28) that it is now 
being shown there. I am due to 
move back there soon and 1 was 
worried as to how 1 would cope 
without it so 1 had rashly been 
buying Season 4 STtTNG tapes 
to stock up! 1 have every 
episode up until the present 
showing, and will have to wade 
through 3 years of repeats in Oz, 
but it will be interesting to see if 
the episodes come under the 
same 'editing' as the Beeb gave 
them. Does anyone know of a 
STtTNG or Star Trek fanclub 
in Oz — particularly 
Queensland? Love the mag; 1 
look forward to it every month 
— is it possible to get interviews 
from any STtTNG cast or is that 
only a rare opportunity? Keep 
up the good work — I'm taking 
all my copies of TV Zone with 
me to show the Aussies what 
they're missing out on! 

I Eire Trek 

Alexander Alcock 
Port Stewart. Co Londonderry 
Some of your readers who are 
able to pick up RTE (the Irish 
television station) may be inter- 
ested to know that season 4 of 
Star Trek: The Next Genera- 
tion is currently being shown at 
around 7.10 on Saturday even- 
ings. 

Editor: Well, that's all ne'vf’ 
room for this issue. Keep writing 
all vour excellent letters. 
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Opposite page: Leela and the Doctor 
look for a giant rat in the BBC Video 
release The Talons of Weng-Chiang 
Left: Louise Jameson and Tom Baker 
at the world’s first ever Doctor Who 
convention in 1977 Photo 0 Staphen Payne 
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Him 


Louise Jameson’s Doctor Who character, Leela, armed and ready to help the Doctor in BBC Video’s 

The Talons of Weng-Chlang 

H aving played a companion in 
Doctor Who, it is unusual for 
a performer to be seen as 
capable of anything else, at 
least in the eyes of the public. Sadly, 
careers have often suffered as a result. 

Louise Jameson is an exception to this 
rule; her television career alone has fea- 
tured many strong female lead parts in 
series as diverse as Tenko, Adrian Mole, 
Bergerac and Rides. She has left her role 
as the fourth Doctor’s savage companion, 
Leela, far behind her... 

Louise Jameson joined RADA at the age 
of seventeen where she trained for two 
years after which she moved onto various 
repertory companies. This was followed 
by a Hammer Horror movie, the name of 
which the actress admits she has long 
since forgotten. After spending two years 
at the Royal Shakespeare Company her 
agent began pushing for her to do more 
television work and Louise was audi- 
tioned for several parts, including the role 
of Purdy in The New Avengers. Louise 
then appeared in minor roles in Emmer- 
dale Farm, Play For Today: The Game 
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and Tom Brown’s Schooldays before the 
part of Leela came up in Doctor Who. 

I Dark-Eyed Beauty 

“[Director] Pennant Roberts viewed me 
and the audition was based on one of my 
first scenes as Leela,” she recalls. “All 
they had for the character was her name 
— which meant "dark eyed beauty", 
which is why I had to wear those uncom- 
fortable contact lenses — the costume and 
a draft script. Both Pennant and I put in a 
lot of extra time to make the character 
work. 1 saw Leela as a mixture of naivety, 
innocence and untrained energy. I based 
her on the little girl that lived upstairs, 
who was then three and my dog ‘Bozey’, 
who was pure instinct and uneducated in- 
telligence. 

“I used to watch Doctor Who a lot, it 
was a Saturday family tea time ritual. We 
were such a busy family but we always 
came together at 5.25 on Saturday’s to 
watch it. that was in the William Hartnell 
days. I trailed off watching when I was 
about fifteen but Patrick Troughton was 
my favourite Doctor; he was vulnerable 
but intelligent and strong. He also had 
what I would term "Free Flow", an acting 
term, really taking off what is given to him 
from the characters around him. 1 feel that 
the other Doctors tend to act in isolation 
more — whereas Pat involved the other 
actors in what he was doing. 1 would real- 
ly have loved to have worked with him.” 

I A Bad Start 

“My first photo session in the Leela cos- 
tume was disastrous, with really awful 
make up. The girl who designed it was 
really sweet but it was a bad make up job 
and it looked bad on the photos. It looks 
like I have mud on my eyes!” 

Tom Baker had made a formidable im- 
pression on the programme by this time; 
had Louise found any problems working 
with such an eccentric and large charac- 
ter? “He’s one of the most extraordinary 
actors I’ve ever had the privilege of work- 
ing with. 1 know Lis Sladen had a wonder- 
ful time working with him but he didn’t 
really want my character in the show and 
some of that, I think, was off loaded on to 
me. He was exceedingly difficult to work 
with and would often attempt to have 
some of my lines cut — partly because he 
felt it was good for the show. He ate, lived 
and breathed Doctor Who and did a 
tremendous amount of work for charity 
which he never uses for his own personal 
publicity.” 

Louise also had to work with two very 
different producers during her time on the 
show, Philip Hinchcliffe and Graham 


Williams. “Philip was very cool, but 
slightly distant, very efficient and very in- 
telligent. Graham was much more ami- 
able to suggestions, though I don’t think 
he can be completely blamed for some of 
the ‘fan’ criticisms of his period. A lot of 
the suggestions would come from Tom." 

I Loves and Hates 

Although only appearing in the show for 
one year, Louise appeared in nine stories 
and worked with numerous guest stars. “I 
loved K-9. I thought it gave Leela more 
scope and gave the show more humour. 
John Leeson was such a delight to work 
with and have around. 1 hated Honor of 
Fang Rock. Tom used to call the director 
Paddy Russell "Sir". The atmosphere was 
terrible making the story, which we had to 
record in Birmingham and it didn’t quite 
work. The Sun Makers was my personal 
favourite because of the political content 
and because Robert Holmes was my 
favourite writer. He started writing with 
the characters and the character relation- 
ships and built the adventure around that 
and for that reason Talons of Weng- 
Chiang is my second favourite. 1 had to 
refuse to do the stunts in that story. 

"My favourite monster was the invisible 
one we had in my first story [Face of Evil] 
— they were scary. I’m sorry I never ac- 
tually got to work with the Daleks, al- 



Louise Jameson as Susan Young in 
Bergerac 

though writers do find them very difficult 
to script for.” 

That Doll! 

Appearing as a Doctor Who companion 
had also meant Louise being involved in 
merchandising and becoming publicly 
recognized. There was. however, a down- 
side: “That Leela doll! I did a four and a 
half hour photo session for the makers, 
just so that they could get the features right 
and it ended up looking like a black Sindy 


Louise Jameson 
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ANT, JANET FIELDING, FRAZER HINES, DEBORAH 
WATLING, BARRY LETTS, TERRANCE DICKS and other SURPRISE GUESTS. 
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West Midlands 

Please send cheques/PO’s or Sterling Money Orders 
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PO Box 357, London SW19 8BT 


I wish to register for 

The Weekend I I 
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Sunday only I I 


REGISTRATION 
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Non-DWAS Members 

□ (£33.50) 

□ (£23.50) 

□ (£23.50) 


I Age(s) DWAS No(s)? . . . 

I Tick here it you need Dealer s Room details and booking form 


doll ! My Mother stuck mine on top of the 
family Christmas tree instead of a fairy! 
Becoming publicly known at the time was 
quite worrying. I was chased by the Bris- 
tol rapist and only narrowly escaped but 
for a very long time afterwards 1 was 
afraid to go out alone in the dark. 1 think 1 
escaped the companion typecasting trap 
though — after all there aren't many parts 
around for alien savages! 1 took one of my 
leotards with me when 1 left and the team 
gave me a rather beautiful knife with 
Leela inscribed on it, with the dates that 
I'd worked on the programme, as a fare- 
well present. 

"It's a shame that Leela ended up stay- 
ing on Gallifrey the way she did; she's 
probably just bred and bred there. There's 
very little else to do! 1 would really have 
liked to have been written out dying whilst 
trying to save the Doctor's life.” 

Had Louise been tempted to rejoin the 
show for the anniversary special. The Five 
Doctorsl “John Nathan Turner had asked 
me to return for one story to bridge the gap 
between Tom and Peter Davison. He sum- 
moned me to the BBC for lunch, which 
consisted of a slimline tonic and a packet 
of peanuts. I hadn't been into the BBC for 
ages and so 1 went swanning around 
saying 'Hello Darling' to everyone be- 
cause you can never remember anyone's 
names. During this lunch someone tapped 
me on the shoulder and said, ‘Do you real- 

T¥Zt?sfE 


ize that your dress is tucked into your 
knickers?’ 1 had been swanning around 
with my bum hanging out! Anyway 1 
turned John's offer down because 1 think 
it meant doing more than one story in the 
end and maybe because of that I wasn't 
asked back for The Five Doctors. Later on 
though 1 did watch some of Colin Baker's 
episodes, mainly because 1 know him 
quite well." 

Psychics and Prison 
j Camps 

Following her stint in Doctor Who, 
Louise returned to the theatre followed by 
a role in the psychic/occult series The 
Omega Factor and long running parts in 
both Tenko and Bergerac. “1 was quite 
sad that Omega Factor didn't really take 
off and ended after one series. The idea 
behind it was fine but the programme it- 
self was badly organised, there were just 
too many writers working on the series. 

"It was Pennent Roberts, who cast me 
for Leela, who offered me the role of 
Blanche in Tenko. It was a brilliant show 
to do and I'm still very close with some of 
the other actors. We meet up every so 
often and, in a strange way, its almost as 
if we had been in a prison camp together 
— it's that feeling of a shared experience. 
1 was glad of the regular work with Ber- 
gerac and on the whole enjoyed the show. 
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though I was never very happy with the 
scripts, or how some of the writers inter- 
preted the role of Susan. 1 wanted her to 
be so much more than just Bergerac's 
girlfriend and 1 had to fight for my charac- 
ter to have more involvement. 

"The series Rides which 1 recently com- 
pleted was devised by the same person 
who devised Tenko, Lavinia Warner, and 
it features a lot of strong central roles for 
women which I'm very happy about." 

Now in her forties, Louise Jameson has 
reached the stage where she can choose 
the work that really interests her, whether 
it is in television or theatre. "I've got two 
young children and Bergerac was 
wonderful because we could spend sum- 
mers out on Jersey and winters back here. 
After that it was back to theatre for me but 
it didn't matter because 1 had a new man 
in my life who didn't mind being a house 
husband. Whatever my own personal 
views with work, I compromise more 
since 1 had my two boys as they've be- 
come my priority.” 

Whether her role is as mother or actress, 
Louise Jameson is, without doubt, a 
remarkable woman. But where, if it were 
possible, would she pilot her own TAR- 
DIS? "If 1 could travel anywhere in Time 
and Space? The only place I'd travel to is 
now — I love my life and this is the only 
place for me!” 

Graeme Wood 
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DOCTOR WHO 
The New Adventures: 
Nightshade 
by Mark Gatiss 
Publisher: Virgin 
Price £3.99 

Published: 20th Aug 92 

A lthough weii-paceci. with 

some excellent characters and 
dialogue. Nightshade is 
Hawed by re-treading all loo 
familiar Doctor Who territory. We have 
a secluded village cut off frotn the outside 
world, an ancient force wreaking havoc, a 
scientific research station, monks, a 
monastery and a cowardly reporter. The 
original ingredient is Edmund Trevithick, 
an ageing actor, once famous tor the 
19.‘>()s Science Fiction serial Nightshade. 

This blatant pastiche of Quatermass is 
hugely entertaining, particularly when set 
within the Who format. It is during a 
repeat of Nightshade on tv that T revithick 
finds elements of the show in real life. 

The novel is set in the late I96()s. and 
Gatiss has included some absorbing 





period detail. We have mention of the 
Czechoslovakia crisis, the Rolling Stones. 
Martin Luther King. Sharon Tate... 
There's also a lovely moment as Ace gels 
a 'personal handle' on Time travel, realiz- 
ing that a young version of her mother ex- 
ists in this era. Her character is used to 
examine the mystique of the Sixties as she 
decides that the decade is only fondly 
remembered because ot post-war op- 
timism. 'If they'd known what was com- 
ing. just how much fun would the Sixties 
hav e been ?' 

The writer certainly uses Ace well, as 
she confronts the ghosts ot her past, tails 
in lov e and decides to remain behind. Lhi- 
foriunalel>. the Doctor is dealt with less 
credibly; he wishes to become a hermit, 
feeling sudden remorse over his past ac- 
tions. Gatiss drowns this in over-senti- 
meni. then loses control ot the character 
altogether as the Docolr breaks into tears 
at the sight of 'Susan'. 

Nightshade is a pot-pourri of good and 
bad ideas; like a nightmarish Field of 
Dreams meets Sapphire and Steel 
within the framework of Doctor Who. It 
has some effective horror (Betty's death 
at the hands of her lost brother Alt' is fair- 
ly gross) and a superb climax, but doesn't 
really break any new ground. And surely 
that w as the whole aim of The New Ad- 
ventures.. 

Richard Hoiildsworlh 

V: THE SERIES 
Volume 1 

Warner Home Video 
Price: £10.99 each 
Released: 10th Aug ’92 

L iberation day teiis oi 

Diana's escape from her human 
captors on the eve of her trial for 
'crimes against Humanity', only 
to fall foul of arch-villain Nathan Bales, 
before finally escaping to her fleet hidden 
behind the Moon. 

The character of Nathan Bales is one of 
the series' best, continually playing the 
humans and Visitors against each other 
for his own gain. Diana, superbly played 
by Jane Badler. is still the strongest 
character, while the weakest are quick to 
be 'killed' off; the Visitor fifth-columnist 
Martin in this episode, and Robert Max- 
well (no relation) in the second episode 
Dreadnought. 

In Dreadnought, the Resistance reforms 
after another Visitor invasion (the Red 
Dust is no longer deadly to them), and toil 
the aliens' plans to destroy Los Angeles. 
Along the way. in a piece of scripting 
genius, the 8 year old Starchild transforms 
into a late teens version, ably charac- 
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terized by Jennifer Cooke, w'ho provides 
the love interest. Diana's new second in 
command. Lydia, is also introduced, and 
the interplay between these two as they try 
to out-manoeuvre each other is delightful. 

The third episode is Breakout, as Mike 
Donovan and Ham Tyler try to escape 
from a Visitor work camp with fellow 
prisoners Robin Maxwell (mother of the 
Starchild. Elizabeth) and Kyle Bates. 
Nathan's son. Filmed as an alternative to 
the following episode, it reveals the 
precarious position Julie holds as both a 
leader of the Resistance and an employee 
of Nathan Bates, as he searches for the 
Starchild to guarantee his son's safely. 

Volume Two 

Deception re-introduces a softer Kyle 
Bales to the Resistance. Meanwhile, 
Diana has captured Donovan, and goes to 
extraordinary lengths to obtain the loca- 
tion of the Starchild. who she still believes 
to be a young girl. The conflicting 
relationships between Kyle and Elizabeth, 
and Kyle and Robin are introduced, ad- 
ding much to this and subsequent 
episodes. 

The Sanction tollows Donovan s at- 
tempts to be reunited with his son. and 
Marc Singer is certainly allowed to 
develop his role as the 'muscle' of the 
series, tempered with compassion. 

Tape Three 

The Dissident is a weak episode. Diana 
cuts off LA with a force-shield, leaving 
the Resistance exposed. Much of the ac- 
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lion takes place on the Mother ship, and 
one becomes acutely aware that all the 
Visitors are in their human ’skins' — sure- 
ly pointless, bearing in mind that the 
humans know what they look like. While 
the scripts remain interesting, this situa- 
tion is bearable, but later it becomes un- 
believable. 

Visitor’s Choice is the poorest of the 
episodes released, concerning a conven- 
tit)n for Visitor commanders where Diana 
unveils the ultimate in food processors for 
their human prey. It is significant that this 
marks the start of the decline of the series, 
as the Resistance is turned into a type of 
private police force helping out elements 
of the community, as opposed to being a 
central, unified force to counteract the 
alien menace. 

Colin Griffiths 

BLAKE’S? 

Volume 21 
BBC Video 
Price £10.99 
Released: August 92 

P OWER begins with Avon nipping 
off to use the natives as target 
practice for his new hand gun. 
This leaves Vila to test his lock 
picking skills on a sealed door separating 
the crew from the spaceship Scorpio. 

Unfortunately things don't go to plan, 
for the door is fitted with a nuclear charge 
which will activate as soon as Vila trips 
the lock. Worst still Avon, having stirred 
up the local populace, runs out of am- 
munition and ends up being grabbed by 
the Hommiks (Oo-er!). 

This is Ben Steed's third and final script 
for the series and again he attempts to ex- 
plore the psychological differences be- 
tween men and women. These extremes 
are ably personified by Gun-Sar. the wife- 
beating. mud-wrestling, lager-lout chief 
of the Hommiks, and Pella, the beautiful 
but devious leader of the Seska. Soolin 
gels four lines in this story.... 

The next episode. Traitor wds written by 
the late, great Robert Holmes, and deals 
with Avon and Co's growing concern 
over the Federation's sudden and rapid 
expansion. Dayna and Tarrant are dis- 
patched to the planet Helotrix, the latest 
victim of Federation tyranny, in the hope 
of discovering the methods being 
employed to crush resistance. Before Tar- 
rant leaves, Avon gives him a warning. 
"Whatever else is happening down there, 
even if they are executing the entire 
population, you are not to get involved." 

Tarrant's response to this sound piece of 
advice is to get himself embroiled in a 
major war. 


Robert Holmes's attempt to draw paral- 
lels between the Federation's own officer 
elite and those of the British Empire give 
rise to some very amusing dialogue which 
wouldn't be out of place in Blackaikler 
Goes Forth. "Remember the Fletch ex- 
pedition of '29'.’ Fletch used gas against 
the Waazis. Complete massacre. Bodies 
everywhere. Took dinner with his officers 
that night and suddenly the Waazis came 
over the wall. Butchered the whole ex- 
pedition." With a slice of sharpened 
mango no doubt! 

If you spend your hard-earned cash on 
these episodes, you won't be disap- 
pointed. The same however cannot be said 
of the next tape. 

Volume 22 


In Star Drive, the crew of the Scorpio 
are told by Orac that if they don't get a 
decent propulsion unit for their ship, their 
renewed crusade against the Federation 
will come to a grinding halt. Luckily the 
Federation's own top drive specialist, 
Plaxton. has teamed up with a bunch of 
violent, sex-crazed psychopaths called the 
Space Rats! 

Discovering this, Avon and crew set out 
for the planet Caspar, where the Space 
Rats' base is situated, in the hope of pick- 
ing up a second hand drive unit for a 
knock-down price. However the Space 
Rats don't seem very keen on the deal, so 
Soolin gets to kill them all instead. 

I'm not a particular fan of this episode, 
partly because the script, by James Folletl. 
is ludicrous and partly because the Space 
Rats themselves have more than a passing 



resemblance to the co-presenter of 
children's television. Edd the Duck. 

And now we come to Animals by Allan 
Prior, which is considered by many to be 
the second-worst story ever, the worst 
being Star Drive of course. The story 
starts with Dayna and Tarrant travelling to 
Bucal 2 in the hope of contacting a re- 
search scientist called Justin, who looks 
rather disconcertingly like Norman 
Lamont. However, as Dayna teleports to 
the surface, the Scorpio comes under at- 
tack from the Federation. Tarrant does a 
runner and Dayna is left to face the crea- 
tures from Justin's genetic experiments... 

Animals was originally written for 
Cally, but when Jan Chappell dropped out 
of series four, the episode was adapted to 
explore the dynamics of Dayna' s charac- 
ter. This it successfully achieved, showing 
Dayna to be no more than an impres- 
sionable, immature, trigger-bappy ihicko, 
unable or unwilling to see through J ustin's 
feeble attempts at self-justification. 

That's my interpretation, and 1 hope I'm 
right, because if I'm not then Allan Prior 
actually believes the end justifies the 
means and that's very disturbing. 

Alan Stevens 


SAPPHIRE AND STEEL 
Adventure 3 
ITC Video 
Price: £10.99 
Released: August 92 


S APPHIRE AND STEEL are on 
the top of a building trying to find 
a way in. In to an invisible apart- 
ment. that is. 

Inside, historians from the future are 
taking a look at our time, but — yes. 
there's a but — something has gone 
wrong. Communication with another re- 
search area in our time has stopped, and 
they cannot communicate with the Future. 
Add to that the disturbing events of any- 
thing with animal tissue in its construction 
beginning to echo the characteristics, or 
death, of that animal — a feather pillow 
becomes quite sinister. 

The story sees a welcome return of Sil- 
ver (David Collins), whose three ap- 
pearances were an added bonus to the 
interactions between Sapphire and Steel. 
Here he provides even more of his exper- 
tise, and we are left with the knowledge 
that without him the other two could not 
have succeeded. 

This is not one of the best Sapphire and 
Steels. It has the same slow pace as the 
other stories, but somehow it does not 
seem so mysterious, and therefore so in- 
triguing and captivating. The previous 
story in the railway station was longer. 


WZCHE 
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and after each episode the next was a 
"must see'; not so with this story. But. "not 
the best' is by no means bad, and this is 
certainly a tape worth buying. 

James Phillips 

THE CHAMPIONS 
Two tapes 
ITC Video 
Price: £10.99 each 
Released: August ’92 

N icholas BRIGGS has al- 
ready enthused about this 
series, and quite rightly so. 
These releases are still standing 
up well. As one who saw it first time 
round. I find it is quite a memory-jerker. 
particularly hearing the music again. It is 
so evocative of the many other series of 
the time. Great stuff. 

The first video contains The Interroga- 
tion and The Search. The former is now 
one of my favourites. Craig finds himself 
locked in a room, with only an inter- 
rogator for occasional company. There 
are a few Hash-backs to the first episode 
and events which took place before the 
episode. Colin Blakely excellently plays 
the interrogator in what is mainly an 
episode of the battle of wits between him 
and Craig. 

The dialogue is extremely well written 
by Dennis Spooner, with very good direc- 
tion and sound effects. Richard and 
Sharon make a couple of appearances, but 
this is Craig's episode. 'Compelling' is 
how I would describe this treat. 

The Search, on the other hand is formula 



RosurracSad by an anciant cMHsation. 
Endowtad with aupar-human powera. 

STUART ALEXANDRA WILLIAM 
DAMON BASTEDO GAUNT 
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stuff. Ex-Nazis steal an atomic sub with 
dastardly plans in mind — launching an 
atomic missile at London. Not an amazing 
episode, hut the supporting cast is good 
and the whole thing quite watchable. 

The second tape features The Iron Man 
and The Dark Island. The first is treated 
in a rather comic manner, with a deposed 
dictator being protected by our Cham- 
pions posing as servants. 

The Dark Island takes the Champions 
on a mission to find some disappearing 
agents. They soon find themselves having 
to stop World War Three. No problem of 
course, eventually... 

All. as the saying goes, great fun, well 
made, and certainly worth buying if you 
like those series of the Sixties, and worth 
trying if you don't know what those series 
were like. 

Jan Vincent-Rudzki 

RANDALL & HOPKIRK 
(DECEASED) 

Volume 4 
ITC Video 
Price: £10.99 
Released: August ’92 

M ore tales of detective work 
from beyond the grave. In 
For the Girl Who Has 
Every thing, Jeff is hired as a 
ghost hunter. The ghost turns out to be 
very real, or rather, turns out to be a real, 
live, person. We have the usual 'Can 
Marty find someone to help Jeff who's in 
trouble?' problem and the answer was ob- 
vious way, way earlier. 


Never mind, the characters are, on the 
whole, quite credible, and its nice to come 
across someone else who can see Jeff. Per- 
haps the strangest part of the episode is the 
end. where someone nice is killed and it 
isn't worrying at all! 

Not so enjoyable is the second story, A 
Disturbing Case. Marty ends up being 
committed, all to easily, and then we have 
a very silly routine where he is under hyp- 
nosis in the hospital. Talk about over- ac- 
ting... Nevertheless, the episode is saved 
again hy a good supporting cast. 

Jan Vincent-Rudzki 

EERIE, INDIANA 
Vols1,2 
Braveworld 
Rental 

T HERE'S Just enough space to 
take a quick look at this series 
making its debut in the UK. 
Eerie. Indiana, which has gone 
straight onto video in Britain, is described 
as 'America's strangest town', and that's 
very accurate. 

The town, shaped like the Bermuda Tri- 
angle. has some very strange inhabitants, 
including Elvis and Bigfoot! Yet no one 
notices anything strange. Stories include 
Foreverware, where the preserving power 
of plastic containers is taken to an ex- 
treme. and America's Scariest Home 
Video, where the Mummy on tv becomes 
real. In The Losers a warehouse is dis- 
covered under the town, full of all the 
world's lost property. A very strange 
series, and well worth a visit. 

Jan Vincent-Rudzki 
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ISSUES1 -4 Sold Out 

ISSUE 5 (very short supply) £10 (US$20) 
Beauty and the Beast Book review. Blake 's 
T. Book review Avon. A Terrible Aspect: 
Flashback The Way Back (Ep 1); Doctor Who 
Book review Remem ol Daleks: FPCP 
Survival-Ace (green eyes); /n/ervletv Barton. 
William-Actor Midge; PosterPower 0aleks-Dr2 
(A3 size); Rev/ekvSurvivalf; Video reviewWar 
Games; Star Trek. Book review Klingon 
Gambit: FPCP Apple-Vaal & (Do; Video review 
Eps 37/381: Star Trek: The Next Generation 
Episode Guide Season 2: 6-14: Video review 
Skin of Evil/Neutral Zorte; Starr's 7:The Next 
Degeneration. Come Strip SiBangl; 

Survivors /ntsrviebvMcCulloch, lan-Actor. 
Greg Preston. 

ISSUE 6 (very short supply) £10 (US$20) 
Doctor Who: FPCP Power Daleks-Dr2 in 
TARDIS; Feature Dr2 overviewf: Feature 
Longleat 1 990 Exhibition Guide; t^ideo review 
Dalek Invasion Earth; \/ideo review Mind 
Robber: Moonbase 3: Flashback Departure & 
Arrival (Ep 1); Quantum Leap FPCP Artwork; 
Review First UK showing!; Star Trek Book 
review Shadow Lord: Sdeik review Rules of 
Engagement; FPCP Journey to Babel-Sarek & 
Aliens; l^ideo review Eps 39/48!: Star Trek: 
The Next Generation Book review 
Metamorphosis: Episode Guide Season 2: 

1 5-22; TV SF: Book review Encyclopedia TV 
SF: Ultima Zone Comic Strip). 

ISSUE 7 (short supply) £5 (US$10) Doctor 
Who FPCP Power Daleks-Dr2 sees danger; 
Feature Power of the Daleks!; Interview 
Madoc, Philip-Actor. villain: Jupiter Moon 
FPCP Anna Begani & Victoria Frobisher; 
Feature Cast comments!; Out of the 
Unknown Flashback Sucker Bait; Star Trek 
Book review Prometheus Design; Book review 
Pandora Pnnciple; Video review Eps 49/50: 
Star Trek: The Next Generation Book review 
Gulliver's Fugitives; Episode Guide Season 3; 
1-5; FPCPCrusher, Dr Beverly (Season 3): 
Feature Sarek & Season 3 up^te: interview 
McFadden.Gates-Actress!: UttimaZone. 
Comic Strip 2. 

ISSUE 8 (short supply) £5 (US$1 0) Doctor 
Who FPCPPower Daleks-Dalek creature; 
FPCP Brain of Morbius-Dr & Morbius bust: 
/nterviewDodd. Derek-Set Designer/Powerf; 
Video review Brain of Morbius!: Video review 
Five Doctors!: Gerry Anderson Book review 
Complete GA Episode Guide: Star Trek Book 
review Doctor's Orders: Book reviewSpock's 
World (p/b); FPCPWolf in the Fold; Interview 
Theiss, William Ware-Cost.Des.!; Video 
review Eps 51/52; Star Trek: The Next 
Generation. Episode Guide Season 3: 6-12; 
interview Theiss, William Ware-Cost.Des.!; 
Tomorrow People FlashbackS\avesot 
Jedikiah; Ultima Zone: Comic Strips. 

ISSUE 9 (very short supply) £1 0 (US$20) 
Blake's 7. FPCP Avon and Cally: interview 
Darrow. Paul-Actor Avon!: Captain Scarlet...: 
Bod( review#): Children oftheStones: 
Flashback Pt 1/2; Doctor Who: FPCP Attack 
of Cybermen-Cyberman; FeatureCybermen!; 
interviewTamm, Mary-Actress companion; 
Star Trek Book rev«wBlack Fire: Video 
review Eps 53/54; Star Trek: The Next 
Generation. Book reviewDoomsday World: 
Episode Guide Season 3: 13-19: FFCP 
Measure of Man-Riker & Data's arm; Feature 
Lost first season story: Video reviewSeason 2 
Rental #1 & 'sell-thru'!; Thunderbirds. Book 
review Calling Thunderbirds (#2). 

ISSUE 10 (very short supply) £10 (US$20) 
Children of the Stones Flashback Pt 2/2: 
Doctor Who: Book review Mission to Magnus: 
FPCP Resurrection Daleks-Dalek; Interview 
Martin. John Scott-'Lord’ Dalek!; Video review 
Web Planet; Quantum Leap Book review The 
Beginning; Star Trek Book reviewKilling 
T ime; Book review Lost Years: Video review 
Eps 55/56; Star Trek: The Next Generation: 
Episode Guide Season 3: 20-26; Video review 
Season 2 Rental #2 (Q Who/Emissary); 
Timeslip FPCPRussell, Iris-Actress. Liz’s 
mother; FeatureOverview/interview Pt 1/2!; 
UFO FPCPBishop, Ed-Actor, Straker; Feature 
Series overview!. 

ISSUE 1 1 (short supply) £5 (US$1 0) Doctor 
Who: Feature Recording BSB Weekend 
Links!: Video reviewDominators: Quantum 
Leap Book reviewGhost and the Gumshoe: 
fled Dwarf 1: Episode Guide Season: Robin 
of Sherwood FPCPPraed, Michael: 


Flashback Swords of Wayland!; Star Trek 
Book reviewTears of the Singers: Book review 
Pawns and Symbols; Video review Eps 57/60: 
Star Trek: The Next Generation. Book review 
Eyes of the Beholders: interview De Lancie. 
John-Actor Q: Poster Artwork of Enterprise (A3 
size); Timeslip. FeatureOverview/interview Pt 
212 . 


ISSUE 1 2 (very short supply) £1 0 (US$20) 

Boc 


Doctor Who: Book review Ghost Light; Book 
reviewSurvival: FPCP Ark in Space-Dr 4 with 
yo-yo; Feature Lost Moments-R 1/2!: 
interviewShaban, Neil-ActorSii; Flash. FPCP 
Flash, The; Feature Series preview!: Red 
Dwarf 2. Episode Guide Season: Space 7999: 
FPCPEarthbound-Kaldorian ship in dock; 
F/ashPackEarthbound!; Star Trek Book 
review Enemy Unseen; Book review 
Mindshadow; Video review Eps 61/62; Star 
Trek: The Next Generation: Book review 
Encounter at Farpoint; interviewZimmerman, 
Herman-Designer. 


lSSUE13B/alfe's7FPCP 
Redemption-Jenna & Blake; Flashback 
Redemption!; Doctor Who: Book review 
Curse of Fenric; FPCPBattlefield-Brigadier; 
FeatureLost Moments Pt 2/2: Interview 
Courtney. Nicholas-Actor Brig!; Power 
Themes '90. Record Rvw. Prisoner Feature 
(Dverview; Red Dwarf Book reviewBetter 
Than Life: Red Dwarf 3: Episode Guide 
Season: Star Trek; Video review Eps 63/64; 
Star Trek: The Next Generatio/r Book review 
Exiles; FPCPBattle-Picard & Ferengi; Feature 
Ferengi overview (Seasons 1 -3)!- 


ISSUE 14 (Bumper Issue, very short supply) 
£1 0 (US$20) Alien Nation ftv! Feature; 
Avengers Book reviewToo Many Targets: 
Beauty and the Beast, interview Acovone, 
Jay-Actor Joe Maxwell DA; interviewMcMattie. 
Stephen-Actor Gabriel!: Blake's 7 Interview 
Croucher, Brian-Actor T ravis#2: Doctor Who: 
FPCPLeisure Hive-Costume Design Romana; 
Feature Ace retrospective; PosterRememb 
Daleks-Ace.Dr? (A3 size): Hudson, June. 
interviewDr Who.B's 7, Survivors ((^st Des)!; 
Moondiat Video review; New Avengers 
Video review Eagle's Nest/Gladiators; 
Quatermass4: F/ashbackPart 1/2 (& col pic); 
Star Cops Episode Guide Complete series!; 
Star Trek Book reviewHome is the Hunter: 
Feature Androids!; FeatureBBC Season 1 
cuts; Video review Eps 65/66; Star Trek: The 
Next (Jeneration; FPCPBrothers-Dr Noonian 
Soong; FPCP Worf (Season 1 ); Feature 
Androids: interview Dorn, Michael-Actor Worf 
Pt 1/2!: Timeslip Episode GuideComplete 
series (& colour pic); Twilight Zone (orig)-. 
Video review Vols 1 ,2 & 8. 


ISSUE 15 £2.50 (US$5) Beauty and the 
Beast Book review Above and Below: Blake's 
7. Video review Eps 1-8; Doctor Who: Feature 
Curse of Fenric-making video: Prisoner. Book 
reviewPrisoner (translation of French Bk); 
Quatermass 4. FPCPQuatermass after 
Wembley Stadium; FlashbackPad 2/2!: Red 


Dwarf 4. FPCPHolly: interviewKiyten.Rimmer 
” ' -Oer 


& Holly!; Star Trek Book reviewDemons; 
Feature Advert for Power Gen shares; Video 
review Eps 67/70; Star Trek: The Next 
Generation Episode Gui^ Season 4; 1 -6; 
FPCP Hollow Pursuits-Picard as Cavalier: 
Feature Holodeck!: interview Dorn, 
Michael-Actor Worf R 212. 


ISSUE 16 (short supply) £5 (US$10) 
Avengers interviewMacnee. Patrick-Actor 
Steedf; Beauty and the Beast Book review 
Masques; Doctor Who: FPCP Davison, Peter 
with Cyberman b’hind; interview Davison, 
Peter-Actor Dr5!; Video review Krolons: Video 
reviewCurse of Fenric (extended); 
Doomwatch. Flashback Iron Doctor; Star 
Trek Book review Ghost- Walker; Video review 
Eps 71/72: Star Trek: The Next Generation 
Book review Fortune's Light; Episode Guide 
Season 4; 7-12; FPCP Icarus Factor-Ktingon: 
Feature Klingons: interview Frakes, 
Jonalhan-Directing Offspmg; Interview 
Lauriston, Peter-Video Effects. 


ISSUE 17 Blake's 7. Video review Eps 9-12; 
Doctor Who FPCP Rememb Daleks-Ace in 
front of wall; interviewAldred. Sophie-Actress 
Ace!; Video reviewPlanet of Spiders; Video 
reviewCityof Death; Space 7M9: Episode 
Guide Season 1: Eps 1-8: Star Trek Book 
review Mutiny on the Enterprise: Video review 
Eps 73/74: Star Trek: The Next Generation: 
Book reviewContamination; FPCP Menage a 
Troi-Lwaxana Troi; FeatureRomulans; 
interviewSackett, Susan-Writr Menage..Troi!: 
Thunderbirds Video rewewVol 15 (Path 
Destructn/Alias Mr H); Time Machine 
F/ashPack 1949 BBC play: Tripods. FPCPWill 
in environment suit; Feature Senes overview!. 


ISSUE 19 Biake's 7: Book review Technical 
Manual: Interview Juddenham. Peter-Voice 
Zen/Orac,..: Doctor Who: FPCPCelestial 


Toymaker-Steven & Dodo; Flashback Mission 
to the Unknown: interview Lane, Jackie- 
Actress, Dodo!: Joe 90: Video review Vol 7; 
Robin of Sherwood Video review Greatest 
Enemy; Space 7999 Episode Guide Season 
1 ; Eps 1 7-24; Star Trek Video review Eps 
77/79; Star Trek: The Next Generation: Book 
reviewVendetta; FPCP Filming model of 
Enterprise; interview Curry, Dan & Ron Moore 
-SFX R 2/3!; Twin Peaks: Feature Series 
overview!; If: Video reviewMini-series release. 


ISSUE 21 Abineri, John, interview 
Actor-Doctor Who, Robin Sherwood!; Blake's 
7 FPCPServalan: Interview 
Pearce, Jacqueline-Actrss Servalan!; Video 
review Eps 17-20; Doctor Who: Book review 
Battlefield; interviewHodgson. Brian & Dick 
Mills-Snd FX; Video review Three Doctors: 
Video review Masque of Mandragora: Max 
Headroom FiashPackChanneUpilot; Robin 
of Sherwood. FPCP Heme the Hunter: Star 
Trek: The Next Generation: Episode Guide 
Season 4; 19-26: FPCPSuddeniy 
Human-Picard & Jono; interviewStillwell, 
Eric-SciptCo-Ord!: 


ISSUE 22 Alphacon, the Video: Video review 
Fanderson's Space: 1999 overview: Chimera. 
FPCP Chad in tree: interviewGallagher, 
Stephen-Authorf: Doctor Who: Book review 
Timewyrm:2:Exodus: Dominick Hide. Video 
review Flipside and Another Flip...: Frakes, 
Jonathan interviewNext Gen-during Season 
4 Next G!; Hancock, Prentis: Interview Actor • 
Doctor Who,Space:1999: Parker Lewis Can't 
Lose FPCP Ms Musso and Parker; Feature!; 
Red Dwarf 4: Episode Guide. Robin of 
Sherwood. Video review Power of Albion to 
Sheriff of Nott.: Space 7999 Interview 
Hancock, Pretis-Actor; Star Trek Book review 
Legacy: Star Trek: The Next Generation: 
BookreviewBoogeymen; FPCP First 
Contact-Riker & loving nurse; Tripods. 

Feature Lost third sason. 


ISSUE 18 Beauty and the Beast Book review 
Song of Orpheus; Blake's 7. Video review Eps 
13-16: Boucher, Chris. interviewBlake's 7, 
Doctor Who-R 1/2: Doctor Who: Feature New 
book series-Timeviiyrm: PosterFive 
Doctors-fun at photocall...; Doomwatch: Video 
review Plastic/Rat/Red Sky/Killed T Wren; 
Space 7999 Episode Guide Season 1 ; Eps 
9-16: Star Cops FPCP Astronaut on Mars; 
Flashback Little Green Men & Other Martians!: 
Star Trek Book review Flag Full of Stars; 

Book reviewCrisis on Centaurus; Book review 
Prime Directive; Video review Eps 75/76; Star 
Trek: The Next Generation: Feature 
Conspiracy-BBCcuts!; interviewCurry, Dan & 
Ron Moore-SFX Pt1/3!. 


rev/ewPerchance to Dream; FPCP Measure of 
a Man-Captain Louvois; Thunderbirds Book 
review Yes, M'Lady (by Sylvia Anderson); 
FPCPTracy, Alan in film dream seq: Inten/iew 
Zimmermann, Matt-voice Alan Tracy; Twin 
Peaks Episode Guide Series 1 & 2!. 
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ISSUE 20 £2.50 (US$5) Adam Adamant 
Livest Video review Vintage Year/Death tCKX) 
Faces; Anderson, Sy/v/a; interview From 
Twizzle to Space 1 999!: Doctor Who Book 
reviewTimev^rm:! :Genysys; Interview 
Nathan-T umer, John- Years tapes; Video 
review Hartnell & Troughton Years; WoonPase 
3: F/ashPackBehemoth; Robin of Sherwood. 
Video review Heme’s Son: Star Cops: Video 
review Complete series: Star Trek. Book 
review Renegade: Book review T riangle; Star 
Trek: The Next Generation: Episode Guide 
Season 4: 1 3-1 8: FPCPLegacy-Riker holding 
Yar's sister; InterviewCurry. Dan & Ron 
Moore-SFX R 3/3!: Thunderbirds. FPCP 
Lady Penelope in manor, full cost.; Twilight 
Zone (orig^. Book review Visions of The 
Twilight Zone; 


ISSUE 27 Alien Nation (tv/ Flashback Night 
of the Screams; Blake's 7. interviewKeating. 
Michael-Actor Vila!; Doctor Who: interview 
Jones, Glyn-ActorAVriter; Video review 
Robot!; Video reviewCaves of Androzani!; 
Merlin of Crystal Cave: FPCPRalf and 
Merlin; Peviewf: Randall S Hopkirk (Dead/ 
Video review Vol 2 Murder Snowballs/Ghost 
Dying ; Sapphire and Steef. Video review 
Story 1 (Nursery Rhymes); Star TreK; TNG 
interviewStruyeken, Carel-Actor Mr Homm!; 
Star Trek /nterviewBook writers R 3/3: Star 
Trek Animated Series Video review Vols 1,2: 
Star Trek: The Next Generation Book review 
Unification; Episode Guide Season 5: 1-6; 
FPCPMrHomn: 


ISSUE 28 Avengers: FPCP Emma Peel and 


Steed in study: interviewClemens, Brian!; 
■ ; ? FPCPTarrant; interviewPacey, 


ISSUE 29 Beauty and the Beast Episode 
Guide Season 1:1-6; Doctor Who: Interview 
Watling, Deborah-Actress companion; Video 
reviewLogopolis/Castrovalva; Video review 
Pertwee Years; Girl from Tomorrow. Book 
review, Quatermass 1: F/ashPack Part 1/2: 
Red Dwarfs FPCPQuarantine-Dr Lanstrom; 
/nterviewPennell, Andria-Make up!: Red 
Dwarf 2 Video review. Space 7999 Video 
reviewVols 3.4; Star Trek. FPCP Jha) Which 
Suivives-Losira touching; Feature Computer 
taking control!: Star Trek Animated Series. 
Video reviewVols 5-7; Star Trek; The Next 
Generation interviewVardaman. Guy- 
Actor/Merchandise: Video review Unification; 
Thunderbirds FPCPScott in Thunderbird 1 
(close-up): interviewPupeteers. 


ISSUE 23 Alien Nation (tv/. Episode Guide 
Eps 1-6; Blake's 7 F/ashPack Power; Video 
review Eps 21 -24: Doctor Who: Book review 
Pescatons; FPCPDr6-Colin Baker; interview 
Baker. Colin-Actor Dr6 R 1/2!; '^kieo review 
Genesis of Daleks/Sontaran Exp; Video review 
Deadly Assassin; lost in Space Video review 
Eps 1 -6: Randall & Hopkirk (Dead/ Video 
reviewVol 1 Late Lamented/But What Sweet: 
Star Cops; interviewBoucher, Chris- 
Creator/Serpt Ed; Star Trek. Book review 
Battlestations; Star Trek; The Next 
Generation FPCP Half a Life-Mr Homm & 
LwaxanaTroi; interviewBarrett, , 
Majel-Actress!: Thunderbirds. FPCPLady 
Penelope in pink suit; interviewRelph, 
Zena-Costume Designer!. 


ISSUE 30 Ace of Wands: FPCPTarot, Lulli & 
Ozymandias: Feature Senes overview!: 
Beauty and the Beast Episode Guide 
Season 1:7-13; Blake's 7 Interview Gre\). 
Stephen-Actor Travis# 1: Video review Eps 
33-36; Champions. Video review Vols 1,2: 

’ Doctor Who; Book review Cat’s 
Cradle:2:Warhead: interviewBarry, 
Morris-Directoit: Video review Tomb of the 
Cybermen!: Hitch Hikers Guide..:. Video 
review. Quatermass 1: Flashback Part 2/2: 
Star Trek Book review Faces of Fire: Star 
Trek: The Next Generation: Book review 
Chains of Command: FPCP Ensign Ro; 
interviewForbes. Michelle-Actrss Ensign Ro!; 
Truckers Video review. 


ISSUE 24 Alien Nation (tv/. Episode Guide 
Eps 7-14; Doctor Who: Book reviewGallifrey 
Chronicles: Book review 
Timewyrm:3:Apocalypse: FPCPTrial Time 
Lord{5-8)-Dr& Peri; interview Baker. 
Colin-Actor Dr6 R ^2!: Miles, Peter. Interview 
Actor-Doctor Who.Blake’s 7...; Nightmare 
Man: Flashback, Star Trek Book review Star 
Fleet Technical Manual; FPCP Paradise 
Syndrome-Kirk is stoned; Feature Parallel 
Earths!; Star Trek; The Next Generation 
Book reviewQ in Law: FPCPCrusher, Dr 
Beverly (Season 5): PreviewSeason 5!: 
Survivors interviewFleming, Lucy-Actress 
Jenny; 


FPCP Amok Time-Spock trying to relax; 
Trek: The! 


FeatureVulcans!; Star Trek; the Next 
Generation Flashback High Ground!; 


ISSUE 25 Alien Nation (tv/. Episode Guide 
Eps 1 5-22; Blake's 7. Video review Eps 25-28; 
Doctor Who: Book reviewTerrestrial Index: 
interview Brachaki, Peter-TARDIS designer; 
Red Dwarf 3: Video review; SFX interview 
Wilkie, Bernard Pt 1/2 Quatermass: Star Trek 
Book review Rift; Book review Making of Star 
Trek (Titan vers): Feature Prime Directive!; 
Star Trek: The Next Generation: Book review 
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Brent Spiner admires his aiter-ego’s poster in The Official Star Trek: The Next Generation Poster Magazine 


This month we present the first part of 
an exclusive interview with Brent Spiner, 
conducted in London in June 92. 

TV Zone: Let’ s start off with your back- 
ground; how you became an actor? 

Spiner: I went to High School, where I 
had a teacher who was one of those Mr 
Chips-types and he made a huge dif- 


ference in my life; his name was Cecil 
Pickett. It was quite a special school be- 
cause not only was Mr Pickett an extra- 
ordinary teacher but the principal was 
instrumental in the theatre department 
being taken seriously. It was like being in 
a rep group because we could do anything 
we wanted with so much talent around. 
Our teacher knew how to identify talent 


and nurture it, and that’s basically what 
started me off. 

When I graduated and went to college 
so did my teacher; he retired to a teaching 
position in a University and all his stu- 
dents went with him. After that I went to 
New York where I lived for twelve years 
and did a lot of off-Broadway, a lot of 
Broadway and a Stephen Sondheim musi- 
cal and basically learned how to act and 
sing. 

TV Zone: What professional work did 
you do before Star Trek? 

Spiner: The first television show I did 
was when I was still in Houston, Texas. I 
did a television movie, called My Sweet 
Charlie, which was the first television 
movie to win an Emmy; it was really ex- 
cellent. I did a mini series in New York 
called The Dane Curse, and then I went 
to Los Angeles. That wasn’t particularly 
to get into television, as I went with the 
play of Little Shop of Horrors, in which 
I played Seymour. I thought I needed to 
introduce myself to Hollywood as nobody 
knew me, because New York is incredib- 
ly provincial — you can be the star of the 
town, but nobody in Hollywood will have 
heard of you. 

On the last day of the show a casting 

Opposite page: Data, the artist, in 
Season Four’s In Theory 


Brent Spiner as Dr Noonian Soong, Data’s creator, in Brothers 
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Finally it came down to me and one 
other actor, and I got a phone call asking 
me if I woidd be willing to change my ap- 
pearance for the ixile. and I said. 'Sure'. 1 
was thinking it would he false ears or 
something like that, and then they called 
and said. ‘Actually, would you be willing 
to shave your head for this part?' 1 said no. 
and they said. ‘Well this could be a deal- 
breaker" . The idea of shaving my head for 
six years really didn’t appeal to me. I 
wasn't really sure whether 1 wanted to do 
it; it was just another audition for a Job as 
far as I was concerned and there were 
other things 1 was auditioning for at the 
time that were equally as interesting. 
Also, the other guy w ho was up for the 
part was bald, and so I thought I had lost 
it. 

However. Patrick Stewart hadn't been 
cast at that point, and he was cast a week 
later. Rather than have tw'o bald charac- 
ters. they decided that they just wanted to 
change the colour of Data’s skin. I said I 
was willing to do that, but in retrospect 
I’m thinking it would have saved me a lot 
of time, because the make-up takes me an 
hour and fifteen minutes every morning, 
and it would probably take me about three 
or four minutes to shave my head! 


A publicity shot taken at the very beginning of the series 


Going for Gold 


Auditioning for Data 


TV Zone: What did your audition for 
Data consist of? 

Spiner: I actually had eight auditions 
for Star Trek. Initially, they didn't know 
quite what they wanted, which is my fav- 
ourite kind of audition. I like to take along 
my own ideas. The confusion was that 
they didn’t know if they wanted someone 
who was going to be robotic or more 
human-esque. I decided very quickly that 
it it was robotic there was no way 1 could 
do it because we had to sign a six year con- 
tract. I knew that even if the audience 
didn't get bored with it. 1 would within 
two or three weeks. I tried to find some 
sort of middle ground where there was ac- 


director called Lynn Stallmaster. who is 
probably the king of the casting directors 
in Hollywood, came to see it and the next 
day I had two jobs. I stayed about two 
months, then went back to do a Broadway 
show, then did The Three Musketeers 
with Michael |Rohin of Sherwood] 
Praed. 

After that I went back to California and 
did a few guest performances on Hill 
Street Blues and Cheers and a few epi- 
sodes of a comedy called Night Chord. 
While I was doing that 1 auditioned for 
Star Trek, and one thing led to another. 


tually a character, and there was a hook in 
the script of the pilot where Data is com- 
pared to Pinocchio. In this case it was the 
machine who wanted to be human and so 
that was the direction I started to take it. 


TV Zone: How was the make-up for 
Data chosen? 

Spiner: We did thirty five make-up tests 
with different coloured hair and different 
coloured skin. I went from battleship grey 


The classic meeting of Data and Lore 
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The angry android, Lore 


to bubblegum pink; 1 was every colour in 
tlje rainbow and 1 had white hair at one 
point — they tried everything. Finally 
they settled on something which is actual- 
ly bright gold, but on most televisions it 
doesn’t look gold. For the most part it 
looks either white or green. 

Michael Westmore is the make-up man 
on the show. Fie creates every alien, and 
he’s really one of the two or three real 
geniuses in the make-up business. I said 
to him, ‘Why bother doing the gold every 
morning, why not just put white base on 
me and be done with it?’ Fie says that there 
is a shiny effect that suggests metallic, and 
to him it’s worth the time. 

TV Zone: In retrospect, do you wish 
you had played Data any differently from 
the beginning? 

Spiner: 1 don’t think I would have 
played it differently, because it was a very 
clear journey that this character was going 
to take. In discussions with Gene Rodden- 
berry there was a plan to take him from 
being almost machine-like to being al- 
most human over the six years. 1 think 
we’ve done that; year by year he gets 
slightly more human than he was the year 
before. Finally, whenever it ends, he will 
be as close as it’s possible to be to being 
human, but not. 1 might have had sugges- 
tions for how it might have been written 
differently, but that’s really not my job. 
There's not really a great amount of inter- 
est in how 1 would like to see the charac- 
ter written. 

I Playing Lore 

TV Zone: The episode DataLore intro- 
duced Data’s evil twin. Lore. How did you 
approach playing him? 

Spiner: Lore is so much easier to play 
than Data, because he is more like me. He 
is more like a human, but has a mainly 
negative side. Because we’ve only ever 
seen both Lore and Data side by side, it 
was like playing the two halves of myself. 
Also I grew up with an older brother, and 
typically we fought through our entire 
childhood, and so 1 was drawing from a 
lot of that and putting myself into my 
brother’s shoes. All the resentment and 
anger he had for me 1 try and give Lore. 
There’s a certain purity with Data, and 
there’s a small palate on which to paint 
with him, because Data is not capable of 
certain things like anger and cruelty and 
all the things that 1 feel in my own life 
which I’m able to give to Lore, 

I Spiner Times Three 

TV Zone: In season four’ sBrot/jcr^ you 


got to play three different parts: Data, 
Lore and their creator. Dr Soong... 

Spiner: That was easily the most dif- 
ficult show we’ve done. Initially it was my 
idea to play Dr Soong. 1 mentioned to Rick 
Berman our producer, who also wrote the 
episode, that it made sense because Soong 
would have created Data in his own 
image. It gave it a reverberation of him not 
only being a parent to these creatures he’s 
created, but also a god, Rick said, ‘OK’, 
even though they had actually spoken to 
an Asian actor called Key Luke, who has 
since died. 

About a week before we were going to 
shoot it I completely panicked and 
thought that it was impossible for me to- 
do. Literally, it was the make-up that 
made all the difference, and 1 credit 
Michael Westmore with at least 70% of 
that performance. Once it was on it could 
have been anyone in there, it was such 
brilliant work. As 1 sat in the chair and 
watched him apply the make-up, little by 
little the character came to me. There were 
many pieces of rubber on my face and as 
each piece went on I could see who he was 
— it was a case of the external giving you 
the internal. 

TV Zone: How did the director shoot it, 
considering that in some scenes you ap- 
peared as all three characters? 

Spiner: We would do a scene where 1 
was Data, and we would have my stand- 
in, Tim McCormick, made up as Dr Soong 
and shot from behind. I didn’t want Tim 
to do the line readings before 1 got to play 
the part, because he was a talented actor 
and his impulse would be to give it all he 
could. He was walking old, he was think- 


ing old, and he would have performed it 
old, and 1 knew if 1 heard him talking 1 
would be influenced by the way he was 
reading the lines. We had the script co-or- 
dinator at the side reading his lines while 
he was moving his mouth for the jaw 
movement. 

The next day 1 would be Dr Soong and 
Tim would be Data and we would turn it 
around and do the same thing. It took a 
very long time. We shot all of Data and 
Lore’s scenes on the same day, and the Dr 
Soong scenes were done on other days be- 
cause it was a four and a half hour make- 
up job. 

TV Zone: Did the episode require any 
more studio time than normal? 

Spiner: I think we had a day extra. It 
went way over budget, it took a long time 
because there was also a lot of motion con- 
trol stuff in it where you see both Soong 
and Data or Soong and Lore in the same 
shot. There was a moment where Dr 
Soong took a pencil and ran it across 
Data’s eyes and that took forever. I’d shot 
that first as Dr Soong, with an empty 
frame, and then I came in as Data with Dr 
Soong already on film. It took forever for 
us to work out exactly where the pencil 
would be and how fast my eyes would fol- 
low it. I have a wonderful still of Dr Soong 
holding Data’s face, and both of them are 
me. The only thing that’s not is the arm, 
which is coming from the bottom of the 
frame. 

David Richardson & Stephen Payne 

There's more from Brent Spiner in the 
Starburst Star Trek Special (out on 3rd 
September) and in next month 's TV Zone. 
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The Plot 


□arrow (John Vernon) 


mould his I'eatuies so that he perfectly 
resembles a human being. Following this 
he breaks out of the laboratory and goes 
to the Vaslovik Archives in a nearby part 
of the laboratory complex. Fie begins to 
assimilate information since his data tapes 
were incomplete and he lacks much of the 
information to make him ’human'. Fie is 
observed by Vaslovik's former secretary. 
Alison Sample, and she asks him what he 


Mister Darrow arrives at the top .secret 
Project Questor laboratories where scien- 
tists are getting ready to try and bring an 
android to ‘life’. The android has been as- 
sembled using components left by a high- 
ly gifted scientist. Professor Vaslovik, 
who disappeared without a trace several 
years earlier. The only man on Project 
Questor to have worked with Vaslovik is 
Jerry Robinson. 

As the scientists seal the android's body 
casing, it begins to simulate breathing. 
They prepare to program it using a set of 
instructions that they themselves have 
written. Jerry objects saying that Profes- 
sor Vaslovik’s program tapes should be 
used and is proved right when the special- 
ly written material does not work. 
Vaslovik’s tapes are used reluctantly and 
as Questor receives the programming he 
begins to go into spasms before lapsing 
into inactivity. Believing that their at- 
tempts have failed, the scientists leave. As 
they do, Questor opens his eyes. 

Suspicious of Jerry’s outbursts, Darrow 
begins to check into his background. He 
wonders whether Jerry knows more about 
Vaslovik’s work than he is saying. In due 
course Darrow confronts Jerry and con- 
fines him to his quarters. 

In the laboratory Questor begins to 


Jerry (Mike Farrell) and Questor (Robert Foxworth) on their quest to find 


Questor in the laboratory, about to wake up 


is doing. In the conversation Questor 
makes it obvious that much of the infor- 
mation necessary to blend in and converse 
with humans was missing from the tape. 
When he tells Alison he is going on ajour- 
ney to find his creator, she tells him he 
ought to take someone with him. Questor 
sees the logic in this and breaks into 
Jerry's room. 

He tells Jerry who he is and that he wants 
his help. The two escape and drive for the 
airport. When Jerry resists Questor 
threaten violence but backs down and ad- 
mits that he is programmed not to kill. 
Jerry finally agrees to go to London. On 
the plane the two talk about the morality 
of some of the things Questor has done in 
his search to find Vaslovik. Questor. how- 
ever. is simply following a program that 
compels him to find his creator. He is 
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Jerry during the preparation of 
Questor 


bugged by a ineiTU)ry ol' his creator and 
some kind of boat. 

In latndon, Jerry and Questor are 
detained since they have no passports. 
Questor engineers an escape with 
ridiculous ease, but information has al- 
ready been passed back to America that 
the pair are in London. A police search is 
organized for them. Jerry and Questor nar- 
rowly avoid capture by ducking into a 
hotel. 

In order to gain money to finance the 
next stage of the search, Questor uses his 
superior analytical and sensory skills to 
win at craps. He even re-shapes a pair of 
loaded dice. Following this they take a 
taxi ride to the house where Questor’ s 
programming tells him to go and ask for 
C'. The house they arrive at belongs to 
the rich and powerful Lady Helena 
Alexander Trimbal. At first she pretends 
to know nothing about ‘C but offers them 
a bed for the night as Questor begins to 
spout information. 

Baffled by why Lady Helena will not 
help when his programming states she 
should. Questor asks Jerry if he can ar- 
range a romantic liaison with her so that 
she may open up a little! At dinner that 
evening Questor excuses him.self so that 
Jerry can go to work on Lady Helena. 
Jerry cannot go through with it since he 
respects the lady of the house too much 
but he says enough to set her thinking. 
She goes to see Questor who replies with 
complete honesty about his plan when 
questioned. He then offers his own ser- 
vices since he is "fully functional”. Even- 
tually they settle on simple friendship in 
exchange for the information he requires. 

The next morning the Butler wakes 
Jerry and informs him that the last time he 
saw Questor he was entering Lady 
Helena's suite. Jerry gets angry thinking 
that Questor has carried out the plan that 
he could not. A bemused Lady Helena 
takes Jerry to the wine cellar and operates 
a switch to a secret underground room. 
Jerry is astounded, since in there Questor 
is linked into every world government and 
place of importance in world affairs. He 
can summon information as and when he 
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wants it on anything he desires. As Jerry 
watches, Questor considers a tricky 
problem concerning a famine. 

Unnerved by the power Questor has at 
his fingers, Jerry secretly calls Darrow 
and gives him their location. Unknown to 
Jerry, Questor records a farewell message 
to him. Unable to locate Vaslovik his 
programming demands that he remove 
himself from all life so that he can self- 
destruct. He will turn into a nuclear bomb 
in three days and laments the lost oppor- 
tunity to learn about Mankind. 

When Jerry is looking fr)r Questor later, 
the Butler informs him that he has gone. 
Meanwhile. Darrow and his troops are 
closing in. Questor has stopped fora while 
in a children’s playground and sees a 
wooden ark that the children play on. The 
connection with boats is made and he 
remembers that Vaslovik can be found on 
Mount Arrarat where Noah’s Ark came to 
rest. Jerry catches up with him and so does 
Darrow and his men. In an escape attempt 
Questor is shot and very badly injured. 

He is returned to Project Questor in 
America. Alone in the laboratory Questor 
and Jerry talk, Questor helps Jerry fix his 
damaged circuits. Their conversation and 
friendship is observed by Darrow who 
watches via a security camera. He goes 
and talks to Questor for the first time and 
Questor reveals that he wants to be 
human. 

Darrow wants Jerry to place a radio 
transmitter inside Questor so they can 
track him back to Vaslovik and after some 
argument Jerry finally agrees. After com- 
pleting the repairs, Jerry and Questor set 
off for Arrarat in a private jet. They are 
followed by Darrow and troops surround 



Dr Bradley (Majel Barrett), one of the 
five-nation team of scientists 


the mountain. With twenty-nine minutes 
to Questpr's detonation, they find the 
entrance and go inside. 

Inside the mountain. Questor rccei\es 
The Truth and meets Vaslovik; the pre- 
vious android. Dozens of other androids 
lie inert, each one having constiucted the 
next just before they ceased to lunction. 
Vasol vik tells Questor he is here to protect 
Mankind, but never to interfere. Since 
Questor’s programming was incomplete, 
he asks Jerry to guide him in what it means 
to be human. 

Darrow' has heard all of this from the 
cavern entrance and he warns Questor of 
the troops. He then takes the radio trans- 
mitter. which Questor has removed, and 
leaves. He tells the troops outside that 
Questor has escaped in the aeroplane and 
he should be tracked via transmitter and 
destroyed. Darrow himself then drives to 
the jet and takes off. The air force destroy 
Danow thinking he is Questor. 

Darrow’s sacrifice has allowed Jerry 
and Questor to escape. They can now 
begin the task of guiding Mankind out of 
its ’childhood’. 


Questor in the “C” room 
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Background 

The niid-Seventies saw Gene Rodiien- 
berry make a concerted attempted to sell 
a television show which was not Star 
Trek. His first attempt was Genesis II 
which CBS nearly went with but ultimate- 
ly dropped. His second was The Questor 
Tapes for network NBC. 

With this show Roddenberry created 
one of his most interesting non-human 



Lady Helena encounters Questor 


characters. Questor is a terrific character 
which could have been used to great 
dramatic advantage. The sympathy the 
audience feels for him is increased great- 
ly by the excellent performance given by 
Robert Foxworth. 

The measure of affection Roddenberry 
must have had for Questor is evidenced by 
the fact he all but resurrected the charac- 
ter as Data in The Next (ieneration. The 
two share slight differences in back- 
ground and nature but essentially they are 
the same. The idea of an 'operative' help- 
ing Mankind can also be seen in the 
sneaky Roddenberry pilot Assi^niiwnt: 
Earth made in Star Trek' s second season. 

Helping with scripting duties on the 
pilot is Gene LCoon. who worked on Star 



Vaslovik is finally found 


Trek, and while the plot is somew hat tluid 
the whole piece docs move forward with 
deliberate pace and intention. Richard A 
Colla competantly directs and would go 
on to helm episodes of Hattlestar Galac- 
tica. Something Is Out There and Star 
Trek: The Next Cieneration. 

NBC originally liked the idea, but in 
order for them to go ahead with a series 
they wanted many format changes. Too 
many for Roddenberry. who felt they 
would taint his vision and remove the fun 
from the project. He refused to go with the 
changes and The Questor Tapes died. 
The pilot is available, however, from 
video rental stores. 

Stuart Clark 
Photo research: Mark French 
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Latest Visual Imagination Publications 


Starburst Summer Special 
#1 2-Out Now! 

Contents include: Fantasy Females come 
under the spotlight! Alien 3 - Sigourney 
Weaver and her character Ripley. Sybil Oan- 
ning Top Scream Queen. Star Trek Sex, the 
female frontier! Plus: Terminator 2 ■ Discover 
the devastating nuke effects. The Flash - 
Catch up with star John Wesley Shipp. With 
the film and TV winners and losers from our 
Readers poll. 

Available from your newsagent, comic shop or 
from our Back Issues departmenf. The cost is 
£2.95 (US $6.95) plus 60p (US $2) postage 
and packing. Cheques, Money orders. Postal 
Orders payable to Visual Imagination Ltd. 

Post to: 

Back Issues. Visual Imagination Ltd. 

PO Box 371 , London SW1 4 8JL, UK. 
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Star Trek The Next Gener- 
ation: The Officiai Poster 
Magazine #24 & 25 -Out Now! 

Issue 24 contains: Biography profile on actor 
Jonathan Frakes (alias Commander Riker). 
Complete your Second Season episode guide 
with: Peak Performance & Shades of Gray. 
Plus a giant poster of Commander Riker. 
Issue 25 contains: Fact-filled retrospective on 
Star Trek: The Next Generation's turbulent 
second season. Plus, the first two Third 
season episode guides for your collection: 
Evolution & The Ensigns of Command. Plus a 
giant poster of Captain Picard. 

Available from your newsagent or comic shop 
or from our Back Issues department. The cost 
is £1 .50 each plus 60p postage and packing. 
Cheques. Money orders. Postal orders pay- 
able to Visual Imagination Ltd. Post to: 

Back Issues. Visual Imagination Ltd. 

PO Box 371 , London SW1 4 8JL, UK. 






Shivers #2 -Out Now! 

Contents include: I, Vampire - Julian Sands 
on his new Undead Shocker. A terror classic 
rediscovered - the producer of The Flesh 
Eaters reveals all! The director of Sleep- 
walkers on working with Stephen King. All 
about the Dylan Dog Horror Fest in Milan. 
D' Amato Ketchup- The Italian Master of 
Gore speaks! Plus Sergio Martino Part 2, 
Michele Soavi's Top Ten, Win DEF by 
Temptation video and all your favourite fea- 
tures. 


Available from your newsagent or comic shop 
or from our Back Issues department. The cost 
is £1 .50 (US $3.75) plus 60p (US $2) postage 
and packing. Cheques. Money orders. Postal 
Orders payable to Visual Imagination Ltd. 

Post to: 

Back Issues, Visual Imagination Ltd. 

PO Box 371 , London SW14 8JL, UK. 
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Film Review, September Issue 
- Out now! 

Film Review is Britain's longest-running month- 
ly film magazine — and it's going from strength 
to strength! For all the latest news, reviews and 
interviews from the cinema world it cannot be 
bettered. Each issue covers every film 
released that month, on the big screen and on 
video. There are always plenty of competitions, 
masses of fiim trivia , and the best in star inter- 
views. The September issue features Sigour- 
ney Weaver discussing her life with the 
infamous Alien: there's also a complete guide 
to her film career! Dare you miss out? 

Film Review is available from Odeon cinemas, 
newsagents, or from our Back Issues depart- 
ment. . The cost is £1 .50 plus 60p postage 
and packing. Cheques, Money orders. Postal 
orders payable to Visual Imagination Ltd. Post 
to: Back Issues, Film Review, Unit 1, Hainault 
Road, Little Heath, Romford, RM6 5NP, UK. 
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Opposite page: Space: 1999 Maya 
was not popular with Gerry 
Anderson, and Martin Landau did not 
ensure US network exposure pmoo itc 
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Gerry Anderson 


F ollowing on from Ws point, 
last issue, about delivering a show 
within its budget, Gerry Ander- 
son continues to give insights into 
his career and his forthright views on the 
film and television industry. “If you keep 
on schedule, that does tend to mean that 
all the money’s going up on screen. If you 
drop behind schedule, you’ve got a lot of 
departments that start working three- 
quarters time [higher rates of pay], like 
cutting rooms, dubbing, editing, set build- 
ing and so on. And then of course the costs 
go up, and if costs go up the money goes 
down the drain instead of on the screen. 

“And if you care about what you’re 
producing, you really want to get die last 
ounce of the money on the screen and not 
waste it. It’ s not redly an accountancy ap- 
proach that made me like that, it’s just that 
I wanted to achieve as much as possible 
on the screen — and that meant very, veiy 
tight budgetry control.” 

I Total Involvement 

Was it this that necessitated his being in- 
volved in every level of production? 

“I answer this very, very carefully. We 


and Christopher Burr celebrate the arrival of Terrahawks 


had some 200 people on the payroll. We 
had some very, very clever people, and no, 
I didn’t invent everything, and no, I didn’t 
do everything. But in terms of either con- 
trolling people or inspiring people — 
which is extremely important in my 
view... I mean the difference between an 
inspired film unit and a unit that’s just 
flogging along is the difference between a 


wonderful series and a very ordinary 
series — I really was involved in every- 
thing. 

“I believed that everything was impor- 
tant, so I would involve myself in every- 
thing. I mean, just everything... from the 
initial storyline conference, to 
meticulously reading the scripts — even 
though we had script editors, I would 


The first season of Space: 1999 was Gerry Anderson’s favourite pmoo itc 
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finally go through it myself — visiting the 
floor to do a sort of ‘Well done' and ‘What 
a great shot’, which is all part of keeping 
enthusiasm up...” 

[video Assist 

One part of Gerry’s work was the inven- 
tion of the ‘‘Video Assist’ technique for 
film-making, whereby a video camera is 
mounted with the film camera so that 
others on the set can .see on a monitor what 
is being shot. It was a development from 
using mirrors for the puppeteers to what 
their puppets were doing! 

“When they were in the gantry overhead 
and 1 was directing, 1 would look through 
the camera and 1 would say, ‘Okay, Tor- 
chy look to his right, and get him to look 
at the girl on the swing’. And of course all 
the puppeteer could see was the top of the 
puppet’s head. If the puppet had a parting, 
for instance, I would tell them when it was 
looking at the character, and the pup- 
peteers would take a sight line [using the 
parting]. Of course, characters were look- 
ing past each other... And one day, some- 
body came in with an industrial video 
camera and demonstrated it, and 1 sudden- 
ly thought, you know, ‘What a marvellous 
idea’.” 

The camera was set up to look through 
the film camera’s viewfinder, so the pup- 
peteers could see the results of their 
labours, giving the characters accurate 
eyelines. 

[voices & Scripts 

From puppets to voices... “This was 
something I always, always used to direct 
myself. We used to pre-record the 
dialogue and play it back on the floor over 
speakers, and the puppeteers would mime 
their puppets to the voice. Our scripts 
were very, very detailed. They would say 
‘Cut to close-up Tex Tucker’ and he 
would speak a line. ‘Cut to two-shot’ two 
more lines, ‘Cut to wide angle’... 1 mean 
they were literally cut actually in the 
scripts, because it was so painstaking get- 
ting the shot. In live action you do a whole 
scene in long-shot, then you start knock- 
ing off all the close- ups. We had to just 
shoot the bit required. 

“1 knew the scripts very, very well. 
When we recorded the dialogue, 1 was 
able to say, ‘The aircraft is flying out of 
control. You’ve got to be shouting over 
the engine noise’... and so on. So in terms 
of projecting the voice, expressing the 
right degree of excitement and so on, I had 
to direct them. Otherwise when the films 
were finished, people would be saying 
things in conversational tone, and the 
other guy is sixty feet away, or chatting in 


UFO Gerry Anderson with Peter Gordeno and Ed Bishop Photo 0 ITC 


a crashing aircraft to screaming engines 
and explosions. 1 directed meticulously 
every single picture we ever made." 

[ Puppet Faces 

What about the appearance of the pup- 
pets? Their facial characteristics... Were 
they based on particular people? 

“1 mean, you get an awful lot of 
codswallop spoken about these things. 
People sort of imagine things over the 
years. I mean, our puppets — and 1 don’t 
say this in a derogatory sense — our pup- 
pets were... the girls were woncleiful look- 


ing... the guys were tremeiuloiisly hand- 
some. We had a lot of clever girls and guys 
who used to sculpt the heads. And so they 
would come into a meeting. You’re going 
to create a new character... You say. ‘We 
want a really good-looking guy, athletic, 
a sense of fun in his face. One of these 
guys who always has a smile regardless of 
what’s happening’. Sooner or later, some- 
body in the meeting will say, ‘You mean, 
something like James Garner?’. You say. 
‘Yeah, that sort q/ thing.’ Now the pup- 
peteers might have gone away and that 
might have intluenced them. They might 
have actually got Spotlight [the actors’ 


UFO Executive Producer Gerry Anderson and Producer Reg Hill pwiooitc 
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directory I and turned the pages and ac- 
tually copied a face. But in general I’m 
sure most of the puppets were just copied 
from other faces, possibly just members 
of the unit." 

The next step was the casting... 

“You have a clay head which has been 
painted, so you can make some kind of a 
judgement. And you now hold auditions. 
You go around with a head and show them 
all. In life you get the most peculiar voices 
from people that you don't expect to get. 
A big burly bloke with a squeaky voice, a 
tiny bloke with a gravel voice... So you 
can get some surprising results. It really 
was just a question of listening and. for 
whatever reason, saying. That sounds 
good’. But I’lnsurethat if ScottTracy had 
had a Scottish accent, it would have been 
just as successful. Who’s to say?" 

Booze’n’Drugs 

Was it a relief or just a change to leave 
puppets behind and work with "live’ ac- 
tors on UFO and Space 1999. 

"1 had mixed feelings about it. It was 
lovely to move into a real film studio with 
big sounds stages and big sets. But then 
you are suddenly confronted with booze, 
drugs, people not turning up. and people 
being smashed out of their minds when 
you’re trying to shoot. Questions like. 
'What is my motivation? Why have you 
given me a yellow telephone? Is there 
some special significance to this?’. It got 
to the point where 1 very quickly thought, 
‘1 don’t know. Six of one and half a dozen 
of the other!’’’ 

UFO 1999 

Gerry’s lecture brielly touches on the 
transformation from UFO to Space 1999. 
Here he elaborates: 

“We had to do a lot of redesigning and 
a lot of redevelopment. In principle, we 
did start to remake UFO and we did 
switch it to a new series. We were actual- 
ly making another UFO. We certainly had 
a script. The design departments were all 
drawing up the new craft, the new Moon- 
ba.se and all the rest of it, and then the 
brakes were put on. It was going to be 
revamped in terms of taking it one stage 
further. It wasn’t going to be a different 
show. The Moonbase was now going to 
be very much larger. 1 mean, the Moon- 
base on Space 1999. the exterior, was al- 
ready designed as the UFO base. Then it 
suddenly occurred to me. ‘Nobody’s .seen 
this. How would they possibly know?’. 
But of course there was a huge amount of 
redesigning and an awful lot of upheaval... 
and the whole thing was very disruptive, 
but it did save the show." 




Gerry has some mixed feelings about 
Space 1999: “Bearing in mind the legal 
position of slander, let me express this 
very carefully. We were told by the New 
York office — I’m not referring to any 
specific person — that we must get Mar- 
tin Landau and Barbara Bain, because if 
we got them, that would mean network 
[nationwide screening] instantly. Well we 
got them, and we didn’t get network. The 
New York office having recommended 
that if we had these two people we would 
get network. Lew [Grade] made this huge 
investment. Of course, they weren’t big 
enough to take the blame themselves, so 
they had to put the blame somewhere else. 
They had a lot of power, because they 
were distributing in the biggest territory in 
the world. And then when it came to the 
next series, they introduced the new mem- 
ber of the cast. They had this bloody silly 
idea of Maya turning into different crea- 
tures. 1 mean if we could have done it with 
‘morphing’ [a state-of-the-art transforma- 
tion computer effect] fine, but that wasn’t 
possible at the time. The scripts became 
very juvenile. For me — 1 mean. I’ve met 
people who prefer the second .series — but 
for me the first series was infinitely better, 
and the second series was down-graded 
and almost ‘comic cuts’." 

During these problems, had Gerry every 
thought. ‘Why don’t 1 do Thunderbirds 
again’? He laughs, “All the time..." 

He goes on to explain that the series 
belongs to ITC America, speculating that 
they might bring Thunderbirds back as. 
possibly, a live-action movie. But Gerry 
stresses that this is not an informed in- 
sight. 

Negative/Positive 

Asked about the positive things he’s 
learned over the years. Gerry confesses 
it’s easier to relate the negative aspects. 
After some thought, he says, “If we’re 
talking about a perfect world, 1 would like 
to. probably, eliminate 91% of the people 
who control stations, who make this false 
claim that they understand what the public 
want... 1 think the decisions about what 
should be made should be in the hands of 
the film-makers and not the broad- 
casters." 

“Obviously there are broadcasters who 
do know what the public want," he adds, 
diplomatically. 

As for his best memory of Thunder- 
birds. the series for which he is largely 
remembered by the largest number of 
people? “Probably when 1 took the pilot 
film to Lew Grade. When the lights went 
up and his reaction to that... That was 
probably the best moment." 

Nicholas Briggs 
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I Secret Service Videos 

September sees the ITC Video 
release of that sometimes forgotten 
Anderson supermarionation 
curiosity piece, The Secret Service. 
A charming blend of real location 
work, featuring real actors, and the 
customary high standard of Century 
21 models and puppetry. 

Here’s your chance to catch up 
with Father Unwin (played with lash- 
ings of gobsmaking gobbledegook 
by Stanley Unwin) and his peculiar 
brand of gentle espionage. Courtesy 
of ITC Video, we have fifteen sets of 
two tapes to give away — that’s 
Volume One {A Case for the Bishop 
and A Question of Miracles) and 
Volume Two (The Feathered Spies, 
Last Train to Bafflers Halt and A 
Hole in One). All you have to do to 
be in with a chance of winning is 
answer the following questions... no 
strings attached! 

1 ) Following The Secret Service, 
what was the next fully-fledged 
Anderson tv production? 

2) Who composed the music for 
The Secret Service and most of the 
other Anderson series? 

3) What did Father Unwin keep in 
his briefcase? 

Answers on a postcard to: 

TV Zone (Dog Collar) 

PO Box 371 
LONDON SW14 8JL 
UK 

Closing date: 30*^ September 1992 
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Pail Two 


W HEN Blake's 7 returned for 
its third series, fans of the 
programme soon found out 
that major changes had 
taken place. Gareth Thomas, who played 
the title character, had moved on to other 
projects, as had Sally (.lenna) Knyvette. 
and Brian Cruncher’s character Travis 
had been killed off in the season-ending 
Star One. For Terry Nation, the creator of 
the series, it was time to bring in new 
characters to fill the gap. 

New Arrivals 

The first of the new arrivals was Steven 
Pacey (see interview in TV Zone 28) as 
Del Tarrant, a brash young fighter pilot, 
intended as a replacement for Blake. “In 
Tarrant." Nation explains. “I was looking 
for someone like the Spitfire pilots of 
World War II. who were young and didn't 
know the meaning of fear. They took 
those planes up against six hundred Ger- 
man bombers, because they were young 
men tilled with life, ambition, excitement; 
perhaps the feeling of immortality. I 
wanted him to he a daredevil — 
dangerously daredevil, in fact.” 

The other new crew member was Dayna 
Mellanby. played by Josette Simon, a 
fledgling actress just out of drama school. 
As Nation points out, Simon was an in- 
spired. and lucky, bit of casting. “Dayna 
was the weapons expert." he explains, “I 
thought it would be interesting to have a 
girl who was aggressive, to have .some- 
body who would kill first and ask ques- 
tions later, and it was nice to give what 
were generally masculine attitudes to a 
woman. It was not my idea to cast her 
black. It was David Maloney's, and very 
right 1 think; a very good idea. She was a 
little inexperienced, but turned out to be 
very good. 

“I think that's what you look for — you 
hunt around, asking yourself, ‘Who’s 
going to make the match once you get 
them back on the ship? How are they 
going to function? Why are they here?' 

Page 28 


You don't really know until you've gone 
a little further. If they don't work, you can 
dump them. We’re going into a battle 
together, and that one’s going to be killed. 
It was the nature of the show." 

Destroying the 
Liberator 

Nation wrote the first two episodes of 
season three, but did not return to the 
programme until Terminal, the final story. 
Like Star One. it also featured a 
memorable cliflbanger: the Liberator is 
destroyed, leaving the rebels stranded on 
a planet with no means of escape. Since 
Nation was unsure if Blake's 7 would he 
picked up for a fourth series, did he 
deliberately end his story on an am- 
biguous note? “Yes, very much so. We 
were also losing a character when we lost 
the ship, becau.se the Liberator had a voice 
and a personality. 

“I was fascinated with the idea of can- 
cer in a machine. 1 suppose 1 wanted to 


Dayna strikes a typical aggressive 
pose 
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give the machine the same vulnerability 
as a man, and so when this rot started to 
go through the ship, it was a fascinating 
idea that I wanted to do. It never bothered 
me very much about where you could find 
your next story. If that story worked, then 
there’s a way out, so you can always write 
into the next situation. I can’t honestly 
remember what the progression was, but 
undoubtedly there was a point where we 
would be reassembling, reviewing what 
we'd got, looking at it again, and knowing 
that the Liberator was gone. It was very 
moving. I actually missed that episode on 
its original transmission, because I was al- 
ready in the United .States." 

Season Four 

Terminal was Terry Nation’s final story 
for Blake's 7. By the time the show was 
picked up for its fourth and final series, he 
was in America, where he had hoped to 
find work. At this point, his involvement 
in the show was minimal. “We had a new 
producer, who came out to see me. He 
spoke with great enthusiasm, and again 
they talked about the kind of progression 
we wanted. It was one day in Hollywood, 
that’s all we had. I was already working 
for Columbia, and I had not been able to 
give it as much thought as 1 had wanted. 
I came up with some ideas about the way 
we wanted to progress, but I was six 
thousand miles away, and it was up to 
them.” 

Nation is outspoken in his opinion of the 
fourth series, which in terms of look and 
style was drastically different from the 
episodes that preceded it. “I didn’t like it." 
he states llatly. “1 think they lost direction, 
and I think the writers were tacky. I think 
there was a lot of tacky writing, but what 
can I say? I should have been responsible. 

Is Nation’s criticism due to his not liking 
the stories themselves, or was it a toucfuof 
regret at not being more involved? “I’ll 
tell you what it was: nohody cared 
anymore. I've also said this about recent 
editions of Doctor Who — nobody loved 
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it. They were all bored with Blake's 7. and 
didn't want to go on with it. I honestly 
believe that you've got to care about 
something very much to want to go on 
with it; you've really got to love it. The 
script editor couldn't love that show like 
me. It was my show; I was the one getting 
the credit on it. It was 'Teny Nation's 
Blake’s 7'. and he was one of the people 
who worked on it. 1 think when he came 
on to his own show (Star Cops] later on. 
he understood that you've got to believe 
in your own show. Nobody else is going 
to do that for you." 

The End... 

As for the now-infamous final episode 
in which his characters are seemingly 
killed off by the Federation. Nation admit 
that it still annoys him sometimes. "It got 
very ugly, because they really had no right 
to do that, and there were even mutterings 
by my agent over suing. I did admire enor- 
mously the dramatic moments of Avon 
standing over Blake's body and raising 
the weapon and starting to smile, which 1 
think was sensational but dumb. They 
were really dumb to do it. I killed off the 
Daleks remember, and what a dumb thing 
that was to do, so I learned that lesson, and 
it should have applied to this." 

...and a Beginning? 

Although several years have passed 
since the final episode, a Science Fiction 
convention or interview rarely goes by 
where Nation isn't asked about the pos- 
sibility of a sequel. While it's too early to 
talk about Blake’s 7: The Next Genera- 
tion. the writer has been kicking around 
ideas for a follow-up for some time. 
"Avon is alive and is sitting on an island 
on a planet; a little like Napoleon on Elba. 
It's been seven years (the magical 'seven' 
you see) and he has been as good as gold. 
He makes television broadcasts across the 
Universe, saying how wrong Blake was, 
and as for the Federation, he's gone their 
way entirely it seems, but once in a while, 
he's been hearing reports that there's a 
guy somewhere who's a tiny thorn in the 
side of the Federation. He's out on the rim 
galaxies, and our guy is going to turn. 
He's going to stop being passive, and 
we're going to be a group again." 

In his sequel. Nation restores the 
balance of the original cast, by creating a 
new 'Blake' to counteract the single- 
minded Avon of the later stories. "Avon 
has to have someone to work against. It is 
no good making Avon the leader, because 
he is not that figure, although he would 
like to be. I think Paul (Darrow) would 
like to be. but he is not that figure. He is 
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Avon, waiting for Blake's 7: The Next 
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better in conflict with somebody, so 1 
would need a Blake substitute somewhere 
who is not Blake, but provides some of the 
same things." 

As for bringing back the rest of his 
characters. Nation is slyly close-mouthed. 
"1 would love to bring Michael Keating 
back as Vila, which I think I can. Avon, 
certainly. Beyond that. I'm not sure." 

Before Blake's 7 fans start running out 
to buy blank video tapes for a revival of 
their favourite series. Nation confesses 
that his sequel idea is currently far behind 
on the back burner. "Nothing has been 
happening, although I'll never say never 
again. I'm not waiting to get back to the 
typewriter tomorrow morning on it." 

As for whether or not the recent interest 
in the show may prompt the BBC into 
bringing it back. Nation is not holding his 
breath. "I've said about them being a 


wonderful organisation to work for in 
many areas, but they can also be so un- 
business-like that they would ignore it. 
Points of View got more letters for Blake 
than any other series, so there is a demand. 
If anyone will listen, then terrific. 1 mean, 
I'm ready to go with it, and we’ll give it 
to them, but 1 have no idea. The BBC 
doesn’t talk to me, 1 don’t talk to them, not 
for any other motive than we just don’t 
talk together. They’re a long way away.” 

Blake’s Appeal 

When asked to explain the series’ con- 
tinuing popularity, more than ten years 
after the airing of the final episode. Nation 
is unable to come up with a simple answer, 
pointing out that part of its appeal was the 
ability to grow and develop. "I thought 1 
had the makings of a Space series," he 
begins, "that any story 1 wanted to do 
could now fit in. 1 had a group of 
renegades, and I could do an adventure 
story every week where they got involved 
with something. I also had to give the 
Federation a face, and arms and legs and a 
body, so 1 had Travis and Servalan repre- 
senting them. Once I had my pursuit set 
up. I had my heavies going, then I could 
do one plot a week without too much 
trouble. The trouble was that the charac- 
ters kept growing, kept enlarging upon 
themselves, and started taking on newer, 
occasionally moral dimensions, so that 
screwed things up a little bit. What set out 
to be a good, rousing adventure yarn 
started turning into something different. 

"If you grew up when 1 did, it was simple 
to read stories about Robin Hood, and 
Robin Hood was the good guy. Prince 
John was the bad guy; very simple. Okay, 
so the world has gone on, and now there 


Dayna (Josette Simon) and Tarrant (Steven Pacey), Season Three’s 

new arrivals From BBC Video s Bake s 7 



Issue 34 Page 29 


interviczu 


's 7 



Blake (Gareth Thomas) returned for the final episode, but Terry Nation 
disapproved of the “dumb ending” moio cour.es, uarveiuK 


arc Arab terrorists who believe they are 
patriots of their country, there is the IRA, 
there are bodies all over the world that 
claim not to be terrorists, but honourable 
patriots, doing what they have to for their 
country. Suddenly my little show was no 
longer Robin Hood. We were terrorists 
fighting against the organised form of 
government, so new dimensions started 
appearing, new thoughts were coming 
into my mind, and that’s how the show 
developed.” 

As for whether or not Blake's 7 could 
ever be revived in the post Terminator 2 
world of elaborate special effects, Terry 
Nation maintains that his show would 
have no problem. "I can't and they can't 
begin to match George Lucas or any of the 
other people who have done such wonder- 
ful special effects. I would go much more 
for character, and conflict, and for the 
kind of morality of being outlaws. We’ve 
all said it at conventions that the special 
effects at the BBC is a guy shaking the 


CLASSIFIED 


T 0 advertise in the 71/ Zone Classifieds can cost 
just £3!!! Readers wanting Pen Pals pay just £3 
for up to 32 words. Fan rate for conventions, 
clubs, announcements and fanzines is £6 for up 
to 32 words. All prices include VAT. Che- 
ques/POs made payable to Visual Imagination 
Ltd. Copy deadline: third Thursday of month 
before publication. For further details of other 
advertising rates, please request our ratecard 
from Visual Imagination Ltd (TV Zone Advertis- 
ing), PC Box 371 , LONDON SW1 4 8JL. Or ring 
Nick 081 878 5486 and ask for TV Zone adver- 
tising. 

Clubs 

IDIC Star Trek Club. UK dues £6.50 for six bi- 
monthly 72-88 page newsletters covering all 
aspects of Star Trek. SASE to Janet Quarton, 
15 Letter Daill, Cairnbaan, Lochgilphead, Argyll 
PA31 8SX, Scotland. 

Klingons and all sentient life-forms: Investigate 
Earth and other worlds through different eyes. 
Undertake assignments and challenges. Live 
role-play encouraged. Quarterly magazine 
produced. SAE to Something Else, PO Box 16, 
Consett, Co Durham, DH8 8YZ. 

Ten Forward TNG Fan Club, Membership 
£3.50, three A4 newsletters per year, member- 
ship card, certificate, starship assignment, 
choice of race, details send SAE to TF, 3 
Flardwicke Road, Eastwood, Rotherham, S65 
IRE. 

Star Trek Action Group. Britain’s longest run- 
ning Trek club. 6 bi-monthly newsletters cover- 
ing all aspects of Trek. Send 2x1 8p stamps for 
complimentary newsletter to STAG, 49 Nudger 
Green, Dobcross, Oldham, OL3 5AW. 

London Star Trek Group meets every two 
months at Britannia Intercontinental Flotel, 
Grosvenor Square, London W1. Next meeting 
September 12th, £5. SAE to Kim Farey, 38 
Rochford Ave, Loughton, Essex, IG10 2BS. 
FIB - Federation Information Bureau. Four 
newsletters a year, with comment, news, ar- 
ticles, photos and sometimes controversy, all 
for only £4. Send SAE to Ros Liddle, 61 The 
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scenery, so 1 don’t want to do that. As long 
as I can have a few shots of a spaceship in 
flight that 1 can cut to, and then get back 


Scotchhill, Coventry, CV6 2EW. 

Horizon, the Blake’s 7 Appreciation Society 
Fighting the Federation for 12 years and bigger 
and better than ever - join today! SAE to Anne 
Steele, 66 Sherwood Park Road, Sutton, Sur- 
rey, SMI 2SG. 

BSFR - Internation Star Trek Club. UK mem- 
bership £8.00, bringing you bi-monthly newslet- 
ters and magazines, featuring news, reviews, 
interviews, photos and much much morel Send 
SASE to BSFR, Bernard Walsh, 55 Kildare 
Road, Knowle, Bristol, BS4 1PR. 

For Sale 

Doctor Who Collection (Reduced Prices) Send 
SAE to: Nick Betts, 3 Knightley Close, Cub- 
bington, Leamington Spa, Warwickshire, CV32 
7LB. Tel: (0926) 313358. 

AlP Video’s Telefantasy Archive Series fea- 
tures 1960's American Unaired Pilots, Lost 
Episodes, Outtakes in PAL standard VMS! 4 
IRC’s for catalogue! AlP Video, Box 150, 
Revere, MA02151 USA. 

Conventions 

Space Mountain II - A Doctor Who Convention 
in Clacton-on- Sea. 23rd, 24th, 25th October. 
Only £25.00. Accomodation scheme. Contact: 
Sonya Gray, 19 Clapgate Drive, Little Clacton, 
Essex, C016 9PP. 

Who’s 7 - Blake’s Seven/Dr Who. 30 Oct - 1 
Nov, Telford Moat blouse. Confirmed guests in- 
clude Gareth Thomas, Colin Baker, Jacqueline 
Pearce. Extensive and original programme. Full 
information from 137 High St, Plaistow Broad- 
way, London El 3 9HH. 

The 37th Major British Star Trek Convention: 
UFP Con ’94, 29th April to 2nd May 1994, 
Britannia International Hotel, London. Send 
SAE for details to Ros Liddle, 61 The Scotchhill, 
Coventry, CV6 2EW. 

Unification: 9th - 12th April 1993, Britannia In- 
ternational Hotel, London. A multi-media SF 
and Fantasy convention. For registration form 
and further details, please write to Ros Liddle, 
61 The Scotchhill, Coventry, CV6 2EW. 
irecon - 2 - Q here, National Irish Star Trek 
Society Conference, Dublin: 12-13 September: 
Guests include: John (Q) de Lancie. Info: Na- 
tional Star Trek Headquarters, 4 Lisin, Shan- 
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to the people, that’.s what I would want to 
do.” 

Joe Nazzaro 


non, Co. Clare, Ireland. Tel. (Int) 353-(0/61) 
47812. Fax: (Int) 353-(061) 472423. 

London Away Team Convention! 29th 
November 1992, Malet St WC1. All the usual 
Star T rek goodies plus more! Send SAE to: LAT 
Con, 36 Evenwood Close, Carlton Drive, Put- 
ney, London SW15 2DA. 

Services 

Genuine Stars Celebrity Addresses. Over 
10,000 listed film stars, TV stars and pop stars. 
Send stamp for details, enclosing names of 
wanted celebrity addresses. I.C.L. (Dept TZ), 
PO Box 1010, Bournemouth, BH1 2’VF. 

Doctor Who Paperback Novels available in 
original and early editions - All titles always 
stocked, in very good to mint condition. £5.00 
each UK/£7.00 airmail worldwide. First editions 
cost £1 .00 extra. Postage and packing in- 
cluded. Your requirements list, with correct pay- 
ment, to: Brown’s Booksearch, T renace. Round 
Ring, Penryn, Cornwall TRIO 9LA. Sterling 
Cheques, cash, International money orders ac- 
cepted. 

Free Catalogue: Listing hundreds of Star T rek. 
Next Generation, Dr Who and other TV and SF 
subjects. Books. Videos, Models etc: send First 
Class stamp: John Fitton (Books and 
Magazines). 1 Orchard Way, Hensall, Goole, 
Northumberside, DN14 ORT. 

Pen Pals 

Interested in TV Sci-Fi, particularly Quantum 
Leap, Doctor Who, Tomorrow People, want to 
swap merchandise? Then write to me now: Pete 
Wilson, 1 Willow Way, Loudwater, High 
Wycombe, Bucks, HP11 UR. 

Male 18 wants to hear from fans of Quantum 
Leap, Doctor Who, Twilight Zone, TNG and 
Thunderbirds. Male or Female. Write to: David 
Hill, 40 Church End, Harlow, Essex, CM1 9 5PG. 

Fanzines 

Time Warp - From the publishers of Timelines 
comes a new bi- monthly in the best A5 fanzinfe 
tradition of the Doctor Who world. Fiction, art, 
letters and TV Comic picture strips. Only 70p 
incl. P-hP. D. Metcalfe, 173 Coalshaw Green 
Road, Chadderton, Oldham, OL9 8JS. 
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B13 Another Mother 


Teleplay Deborah Pratt 

Director Joe Scanlan 


Kevin Buckner (Michael Sloyanov), Susan 
Buckner (Olivia Burnell ). Teresa Buckner 
( Troian Bellisario). Jackie Arnett (Allison Bar- 
ron). Teddy (Andrew Held). 0.x(Larron Tate). 
David (Kevin Telles). Paul (Eric Welch). Stick 
(Terrence Evans). Lemule (Michael Keininerl- 
in^). Rafaella (Alina Cenal). Linda (Molly 
Meeker) 

Date: September 30, 1981. Sam is a 
divorced mother trying to keep above 
water with one of her children who keeps 
getting into trouble and runs away. 

B14 All Americans 

Teleplay Paul Brown 

& Donald P Bellasario 

Director John Cullum 

Chuey Martinez ( Richard Coca ). Celia Mar- 
tinez (Ruth Britt). Manuel Vega (Pepe Serna). 
Ruben de Guerra (Eausto Bara). Coach 
(Robert Bendetti). Otto (Otto Coelho). Carla 
(Marie Caldare). Maria (Christie Alvarez). 
Eddie (corey Smith). Hal (Ralph Monaco) 
Date: November 6, 1962. A high-school 
quarterback. Sam is trying to stop his best 
friend, a real football expert, from throw- 
ing the championship game. 

B15 Her Charm 


Story by Paul M Belous, 

... Robert Wolterstorff, Deborah Pratt 

& Donald P Bellasario 

Teleplay Deborah Pratt 

& Donald P Bellasario 

Director Chris Welch 


Dana Barrenger (Teri Austin). Nick Koch- 
ifos (John Snyder). Richardson (Stanley 
Brock). Andy (Rene Assa). Thomas (John 
Shepherd). Prof. Sebastian LoNigro (James 
Hardie). Peter Dingley (Mark Harigan) 
Date: September 26, 1973. Sam is an 
FBI agent guarding a woman who is to 
turn State evidence on her ex-boss, a big 
time drug dealer who plans her death. 

B16 Freedom 

Teleplay Chris Ruppenthal 


Director Alan Levi 

Joseph Whitehorse (Frank Sotonoma Sal- 
sedo). Sheriff Taggart (Leon Rippy). Suzanne 
Whitehorse (Gloria Hayes). Deputy Hazlitt 
(Tom Everett). George Whitehorse (Jim 
Jaimes). Proprietor (Ed Hooks) 

Date: November 22, 1970. An Ameri- 
can Indian. Sam tries to find a way to take 
his dying grandfather out of a nursing 
home and back to the reservation to die. 

B17 Good Night, Dear 
Heart 

Teleplay Paul Brown 

Director Chris Welch 

Roger Truesdale (William Cain). Stephanie 
Heywood (Marcia Cross). Greg Truesdale 
(Robert Duncan McNeil). Sheriff Lyle 
Roundtree (W K Stratton). Aggie (Deborah 
Strang). Hilla (Suzanne Tegman). 
Groundskeeper (Hal Borak). Melvin Spooner 
(Marvyn Byrkett) 

Date: November 9, 1957. Sam. Massa- 
chusetts mortician, is obsessed with prov- 
ing a teenage immigrant didn't commit 
suicide. He's sure she was murdered! 

B1 8 Pool Hall Blues 


Teleplay Randy Holland 

Director Joe Napolitano 


Violet (Shari Headley). Eddie Davies (J W 
Smith). Jimmy Grady (Teddy Wilson). 'The 
Brush' (Ken Foree). Charles Griffin (Robert 
Gossett). Lester Brown (Alton Blair Carter). 
Magic (Robert ‘Rags' Woods). Annie Water- 
man (Miss White) 

Date: September 4, 1954. Sam slips into 
the body of an ageing black pool hustler 
who must beat a loan shark or jeopardize 
his granddaughter's honour and future. 

B19 Leaping Without a 
Net 


Teleplay Tommy Thompson 

Director Chris Welch 


Eva Panzini ( Fabiana Udenio). Laszlo Pan- 
zini (Jan Triska). Clifford Vargas (Richard 
Riehle) Benny Skyler (Jan Eddy). Big Moe 
( Phil Fondacaro). Ringmaster ( Kristopher An- 
tekeier). Sybil the Gypsy Woman (Roya Meg- 
not). Victor Panzini (Ted Nordhium). Stripper 
(Vivian Pa.xton). Carmenia (Maria Uiuren) 
Date: November 18, 1958. Part of a cir- 
cus highwire act, Sam must save his sister 
from a fatal accident, while coping with a 
moody father who holds Sam responsible 
for his mother's death. 

B20 Maybe Baby 

Teleplay... Paul Brown & Julie Brown 

Director Michael Zinberg 

Bunny O'Hare (Julie Brown). Reed Dalton 
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(Charles Frank). Sheriff Barnes (Jimmie Ray 
Weeks). Deputy Sutton (Travis McKenna). 
Montero (Garrett Pearson). Big Boh (Rax 
Young). Maggie Egan (Margaret Cole). 
Farmer (Carmen Filpi). Leon (Byrne Offutt). 
Madeleine ( Eve Brenner). Buster (Jay Boryea ) 
Christy (Cathy McAuley) 

Date: March 11, 1963. Sam finds him- 
self caught up with a stripper who is trying 
to get a baby daughter across the State 
line, where the mother is waiting... 

B21 Sea Bride 


Teleplay Deborah Pratt 

Director Joe Napolitano 


Catherine Earlington (Beverly Leech). 
Weathers Earlington (John Hertzler). Vincent 
Loggia (James Harper). Marian Earlington 
(Patricia Harty). Jennifer Earlington (Juliet 
Sorcey). Tony (Tony Maggio). Alfonso (Louis 
Guss). Head Steward (Ralph Brunnen). Cap- 
tain Sheffield (Kurt Knud son). Carlo Monte 
(Rick Buche). Phillip Dumont (Kent Phillips) 
Date: Jane 1954. Sam's a debonair 
globe-trotter on a cruise liner. He dis- 
covers that his glamorous ex-wife is about 
to marry a Shakespeare-quoting mobster. 

B22 M.I.A. 


Teleplay Donald P Bellasario 

Director Michael Zinberg 


Skaggs (Jason Beghe). Beth Calavicci 
(Susan Dial). Dirk Simon (Norman Large). Te- 
quila (Pat Skipper). Boner(William Shocklev). 
Carol (Sierra Pecheur). Rosalie (Lelitia 
Vasquez). Sgt Riley (Dan Ziskie) 

Date: April 1, 1969. Sam is an under- 
cover woman cop with a partner who is 
being chased by two vengeful crooks. 
However, A1 is trying to involve Sam in a 
separate adventure concerning a nurse 
about to remarry, believing her husband 
has been killed in Vietnam. 

Mark Chappell 


Children problems for a divorced 
woman in Another Mother 
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SUBSCRIPTIONS 



STARBURST is Britain’s premier 
Science Fiction magazine. Since 
1 976 ST ARBURST has been giving 
the iatest news, insights, and movie 
previews. There are in-depth inter- 
views with big name stars, as well 
as writers, directors and technicai 
peopie who make Science Fiction a 
reality on large and small screens. 
STARBURST turns the spotlight on 
radio, stage productions, comics, 
books and also keeps you up to date 
with the ever increetsing number of 
Science Fiction video reieases. 
Apart from placing a reguiar order 
with your iocai newsagent there is 
one other way to make sure you 
never miss out on STARBURST 
and that is by subscribing... 


mtM 

(Al Dollar rates 
are USA currency) 


Subscriptions cornprise of Twelve monthly issues and four 
specials each year. For those readers on a tk^ budget 
we have budget subscriptions which exclude specials. 

1 YEAR SUB 

2 YEAR SUB 

3 YEAR SUB 

UK 

£32 

Save £3.20 

£60 Save £10.40 

£87 Sam £18.80 

Worldwide Surface 

£35 $61 

SaveS23 

£66$116 Savels? 

£94 $165 Save$87 

Worldwide Airmail 

£48 $84 

£93 $162 SavetS 

£133$232 Seva$20 

Budget UK 

£22 

Save £1.40 

£42 Sava £4S0 

£60 Sava £1020 

Budget Worldwide 

£24 $42 

Save $12 

£46 $80 Saw $28 

£65 $110 Sava $52 


signature (tor cant paymonts) 

Name: 

Addraaa: 


Poatcoda/ ZIpcode 

SM oompMM kxm (or copy) to: luM. Vlwal Imaglriallori LMM. PO Bojt 371. London SWtaajl.. ENOIANO, 

For USA and Canada VlauaJ ImagMaaon UmMd. 4320 van Nuya BM. Appt tts. Snarman Oaka. CaMarma 91403. USA 




I wish to subscribe to STTNG poster Mag for Issues starting with issue 

Please send the following back issues 

I enclose a cheque/ PO payable to ‘Visual Imagination Ltd’. Amount (inc P&P) £ 

Or diage my Visa /Ac(»ss/ Masleichaige No. the amount shown above ^ Caidetipiiyiiate . 


Signature (tor card paymoms) 

Name: 

Address: 


Postcode/ ZIpcode 

Sand comoMad lorni (or copy) lo: STNQ Poolar SoOa. Vtaual Imaginolon Urmtad. PO Boa 371 . London SW14 SJL UK 



Boldly Going Where No Magazine 
Has Gone Before... 

TV ZONE exclusively concentrates 
on weird and wonderfui cuit 
television. There's coverage of the 
classic, seemingly never-ending 
sagas of. Doctor Who, Star Trek, 
and Star Trek: The Next Genera- 
tion. TV ZONE also delves into Red 
Dwarf, Quantum Leap, Blake’s 7, 
Tomorrow People, Space 1999, 
Star Cops... There are interviews 
with the actors, writers, designers 
and directors. Features which take 
you behind-the-scenes. In-depth 
episode guides. Free competitions. 
Reviews of the latest Fantasy and 
cult television videos and books. 
Don’t miss out, subscribe! 


j\/2m 

(AH Dolar rates 
are USA currency) 

Subscfif 

wi specials 

we haw 

1 YEAR SUB 

rtions comprise of Twelve monthly issues and fota 
each yev. For those readers on a ti^ budget 
) budget subscriptions which exdude Spectais. 

2 YEAR SUB 3 YEAR SUB 

UK 

£27 Sava £5.45 

£51 Sam £13.90 

£73 Sam £34.35 

Worldwide Surface 

£30 $52 Save $26.75 

£58$100SamS57.50 

£82 $143SamSS33S 

Worldwide Airmail 

£43 $75 Save $3.75 

£82$143Sam3M.5a 

£116$200Sam»SZS 

Budget UK 

£18 Sava £3.10 

£34 Sava £8.20 

£49 Sava £1480 

Budget Worldwide 

£20$35SamSf3.T5 

£38 $66 Save $31.50 

£54 $94 Sava $5225 


Back issues can also be obtained from the publisher. STARBURST costs 
£1 .95 (US $4.50), STARBURST and TV ZONE Specials £2.95 (US $6.95), 
TV ZONE £1.65 (US $3.75), SHIVERS £1.50 (US $3.75). Postage and 
packing is 60p (US $2) for one issue and 20p (US $2) for each additional 
issue. Copies can be requested with your subscription or separately when 
your envelope should be marked ‘Back Issues’. 

^ 

Starburst Subscription for years starting witn next Issue/ renew/ Issue No. 

TV Zone Subscription for years starting wItn next issue/ renew/ Issue No. 

Shivers Subscription for issues starting witn next issue/ renew/ Issue No. 

I enclose a cheque/ PO payable to 'Visual Imagination Limited'. Amount $ / £ 

Or charge my Visa / Access /Mastercharge the amount s hown abov9*V Card expiry dale . 
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SHIVERS has been solely designed 
to give in depth coverage of the Hor- 
ror genre. By using correspondents 
from all over the world, and favourite 
writers in the Horror fieid. SHIVERS 
has a different angle from anything 
currentiy on the market and intends 
to comment on everything first — 
and best! 

Among the topics covered are An- 
thony Hickox’s Hellralser III: Hell 
on Earth, Sam Raimi’s Army of 
Darkness: Evil Dead III, Peter 
Jackson’s Bralndead, Richard 
Stanley’s Dust Devil, George 
Romero’s The Dark Half, Dario 
Argento’s Aura’s Enigma and the 
many Stephen King adaptions. 

For Horror, you want SHIVERSI 


AM DoMaf rates are USA currerKy 
M savings shown are based on ff)e current cover prices 
Further savings may also be medel 


12 Issues 


24 Issues 


UK 

£18 Save £1.50 

£34 Save £5.30 

£48 Save £11.10 

USA and Canada 

$44 Save $3 

$84 Save $10.40 

$120 Save $21.80 

Rest of world - surface 

£20 

£38 

£55 

Rest of world - airmail 

£30 

£58 

£85 
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STAR TREK: THE NEXT GENERATION 
OFFICIAL POSTER MAGAZINE has full 
colour throughout, giant posters 
every issue, in-depth articies on the 
USS Enterprise and her Crew, full- 
length episode synopsis with com- 
plete cast and credits iisting which 
build into a comprehensive fact-file 
on the whole series. 
SUBSCRIPTIONS 

(mailed In card-reinforced packaging): 

Twelm issue rate £18 (Eire £20) 
Twenty-tour Issue rale £35 (Eire £38) 
Thirty-six Issue rate £50 (Eire £54) 
Forty-eight Issue rate £65 (Eire £h) 

(Ail prices are accept^ie in UK pounds only) 

Back Issues cost £1.50 plus postage and 
packing 60p for one issue and 20p for each 
additional issue — all issues still available! 







